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EXHIBITIONS. 



Calendar of New York Exhibitions. 

See page 6. 

New York. 

Anglo-American Fine Art Co., 523 
Fifth Avenue — Choice paintings by 
Old Masters. 
Blakeslee Galleries, 358 Fifth Avenue- 
Early English, Spanish, Italian and 
Flemish paintings. 

Bonaventure Galleries, 5 East 35th 
Street— Rare books and fine bindings, 
old engravings and art objects. 

Canessa Gallery, 479 Fifth Avenue — 
Antique works of art. 

C. J. Charles, 251 Fifth Avenue— 
Md Works of art. 

Clark , Gallery,, 566 Fifth Avenue— 
Paintings, a' 

Cottier Galleries, 3 East 40th Street- 
Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street — Ancient and modern paint- 
ings. 

Duveen Brothers, 302 Fifth Avenue- 
Works of art. 

Ehrich Galleries, 463 Fifth Avenue — 
Permanent exhibition of Old Masters. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue — Fine tapestries, textiles, 
rugs and old silken fabrics. 

The Fblsom Galleries, 396 Fifth Ave-j 
nue — Selected paintings and art ob- 
jects. 

Gimpel and WUdenstein Galleries, 636 
Fifth Avenue — High-class old paint- 
ings and works. of art. 

M. Johnson-Brown & Co., 17 West 31st 
Street— Objects of art. 
- Kelekiari Galleries, 275 Fifth Avenue- 
Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kleinberger Galleries, 12 West 40th 
St.— Works of art. 

Knoedler Galleries, 355 Fifth Avenue — 
Paintings of Dutch and Barbizon 
Schools, and <early English mezzo- 
tints and sporting prints. 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 

Montross Gallery, 550 Fifth Avenue — 
Selected American paintings. 

Julius Oehme Gallery, 467 Fifth Ave- 
nue — Dutch and Barbizon paintings. 

Louis Ralston, 548 Fifth Avenue — 
Ancient and modern paintings. 

Scott & Fowles, 590 Fifth Avenue— 
High-class paintings by Barbizon and 
Dutch Masters. 

Seligmann & Co., 7 West 36th Street— 
- Genuine Works of Art. 

Arthur Tooth & Sons, 580 Fifth Ave- 
nue — Carefully selected paintings by 
Dutch and Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue- 
Old Masters. 

Yamanaka & Co., 254 r Fifth Avenue — 
Things Japanese and Chinese. 
Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and 
American). 

Chicago. 

Henry Reinhardt. — High-class paint- 
ings. 

Washington (D. C). 

V. G. Fischer Galleries. — Fine arts. 
Germany. 

J. & S. Goldschmidt, Frankfort.— High- 
class antiquities. 

Galerie Heinemann, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 

G. von Mallmann Galleries, Berlin. — 
High-class old paintings and draw- 
ings. 



Loiiaoii. 

Kncedler Galleries — Paintings of Dutch 
and Barbizon Schools, and early 
English mezzotints and sporting 
prints. 

Maggs Galleries — Rare Americana, 
engravings, autographs and rare 
books. 

Obach & Co. — Pictures, prints and 
etchings. 

Sabin Galleries. — Pictures, engravings, 
rare books, autographs, etc. 

Shepherd Bros. — Pictures by the early 
British masters. 



SALES. 



American Art Galleries, 6 East 23d 
Street — Valuable paintings of the 
Barbizon, Modern Dutch, Early 
English and American schools and 
other art property belonging to the 
estates of James S. Inglis, Justice 
Chas. H. Truax and Frederick C. 
Hewitt, Mar. 9, at 8.15 o'clock and 
Mar. 9, 10 & 11, at 2.30 o'clock. 

Anderson Auction Company, 12 East 
46th Street — Ancient and Modern 
Engravings, Mezzotints and Etch- 
ings, Mar. 10 and 11 at 8.15 o'clock. 



HEARN GOLDEN WEDDING. 




DIANA SURPRISED. 
By Delacroix. 



Courtesy American Art Association. 

Arthur Tooth & Sons.— Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

Victoria Gallery. — Old masters. 



Paris. 

E. Bourgey — Coins and medals. 

Canessa Galleries — Antique works of 
art. 

Hamburger Fres. — Works of Art. 

Kleinberger Galleries — Works of Art. 

Knoedler Galleries — Paintings of Dutch 
and Barbizon Schools, and early 
English mezzotints and sporting 
prints. 

Kirkor Minassian Gallery — Persian, 
Arabian and Babylonian objects for 
collection. 

Kouchakji Freres — Art objects for col- 
lections. 

Arthur Tooth & Sons — Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 



In the James S. Inglis Collection 

Carnegie Lyceum, 57th Street and 7th 
Avenue — The Anderson Art Gal- 
leries will sell important pictures 
from private collections, Mar. 8 & 

9, at 8.30 o'clock. 

Fifth Avenue Art Galleries, 546 Fifth 
.. Avenue.. — Beautiful ,useful household 

objects, Mar. 9-12, at 2.30 o'clock. 

Mendelssohn Hall, 113 West 40th 

Street— -The American Art Galleries 

will sell important paintings, Mar. 

10, at 8.15 o'clock. 



EUROPE. 



Leipsig. — C. G. Boerner. — An impor- 
tant collection of prints and engrav- 
ings, Mar. 18 and 19. 
Important musical library formed b T ' 
Herr J. B. Weckerlin, librarian of 
Paris, Mar. 10-12. 

Vienna. — Gilhofer & Rauschburgh. — 
The famous collection of engravings 
owned by the "Wurzburger Poly- 
technischer Zentralverein," April 11 
and following days. 



Mr. and Mrs. George A. Hearn cele- 
brated the fiftieth anniversary of their 
wedding at their residence, in this city, 
last Monday evening. They were mar- 
ried March 1, 1860, in the Old Dutch 
Reformed Church on South Washing- 
ton Square. There were many guests 
and the couple received, standing in a 
floral bower. Mr. and Mrs. Grimes, 
Mr. and Mrs. Cowl, and Mr. and Mrs. 
Schanck and Messrs. Wheeler and 
Arthur Hearn, children and children- 
in-law of the couple also received. 
Miss Sarah Ellsworth and Mr. Howard 
Galpen, a bridesmaid and groomsman 
at the wedding, were also present. 
Many gifts were received and several 
pictures from American artists, of 
whom Mr. Hearn has always been a 
warm friend arid patron. The guests 
united in doing honor to the hosts of 
the evening and the affair was unus- 
ually interesting. 



MUSEUM FOR ELMIRA. 



By the will of Mathias Mollenback Ar- 
not, disposing of an estate valued at from 
$5,000,000 to $10,000,000, the city of El- 
mira, N. Y., receives his art gallery, with 
an endowment fund, and his home, to- 
gether valued at $600,000. ]/ 



KURTZ SALE PLEASES 
BUFFALO. 



"It is a cause for general gratifica- 
tion," says the Buffalo Express, "that 
some of the pictures from the private 
collection of Director Kurtz of the Al- 
bright Art Gallery have been bought 
for the permanent collection of the Buf- 
falo Fine Arts Academy. It is also 
cause for rejoicing that so many art 
lovers of the city went to New York 
for the sale last week and bought for 
their own homes from the pictures that 
Mr. Kurtz spent the last quarter of a 
century in assembling. The prices 
brought at the sale are eloquent testi- 
mony to' the judgment and farsighted- 
ness of the man." 

[We had understood that the buyers 
from Buffalo who attended the sale paid 
only bargain prices for the pictures they 
secured. May not this be their "cause 
for rejoicing"? — ED.] 



Francois Flameng has offered to 
paint a portrait for the benefit of the 
fair for the French Hospital at the 
Metropolitan Opera House next month. 
The chances for this portrait are to be 
raffled at $2 each and the winner, if he 
or she does not feel inclined to have 
such: an expensive canvas, can, sell their 
chance. M. Flameng says he is sur- 
prised at the seeming lack of interest 
shown by Americans in having their 
children painted. When he showed his 
alluring portrait of the little girl with 
the elephants in Paris, he says a flood 
of orders for children's portraits fol- 
lowed. The same portrait when shown 
here both in Knoedler's Gallery and 
window, failed to bring orders. 



Les Anciens de L'Academie Julian 
will hold their third annual dinner 
Monday, Mar. 14, at 67 West Forty- 
fourth Street, and any man who worked ' 
in that French school in Paris prior to 
Jan. 1, 1896, will be welcome and is. 
requested to notify the secretary, F. A.. 
Bicknell, 58 West 57th Street. 
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BOSTON. 



Exhibitions: 

Vose Gallery — Marines 
ftiar. 10. 



CHARLESTON, S. C. 



Three interesting exhibitions have 
of Paul Dougherty, to recen tly been held in the Gibbes' art 

DoVk Richards— French landscapes of Everett L. I building. An individual picture dis- 

Mar ne i9 the watercolors of Ross Turner ' to play in the Rotunda by Alice Smith 

T -"-"-— and E i a Willis, and an exhibition of 
Oriental rugs by C. S. Blackburn, who 
resided a number of years in Turkey. 
Alice Smith's pictures are delightful 
in color and atmosphere, and most of 
those shown were of old Charleston 
buildings. Her drawing is correct and 



mar. iv. 
Copley Gallery — Landscapes of Harry L. Hoffman, 

Mar. 13 to Mar. 27. . . 

Cobb Gallery— Boston Watercolor Society, Mar. 15. 
twentieth Century Club — Landscapes by William 

J. Kaula, to Mar. 12. ; 

Kimball Gallery — Paintings of the French and 

Dutch Schools. 

The eighteen marines of Paul 
Dougherty, to be seen in the Vose 
Gallery, are winning attention through 



Gallery are : winning attention tniougu,- ^ « d charmingly 

their splendid presentation of the : vast *** £* s „^ ^.^^ air » always * t . 
wind-blown spaces of the sea and tiiej treated the o w charl / sWs 

contrasting solidity of the rock masses LI1UULCU ' , / ^ ' 



of the shores. Several of the works 
are owned by museums and galleries 
and are loaned for the occasion. "Land 
and Sea," loaned by the Corcoran gal- 
lery, "Ancient Enemies/' and "Sunlit 
Mists/' all well-known canvases, are 



early architecture. 

Eola Willis's work is also full of 
local color, especially shown in twen- 
ty-six examples of the quaint and beau- 
tiful old gates and walls, which are 
distinctive of the old city, and several 



in colors, done by the bi-chromate pro- 
cess on plain papers. 

CHICAGO. 



wa^cSL^Ly^Stt XclllSorW'and profusion have n.ade the 
material was found in the Austrian jptag famous. ■ 

Tyrol and in the Upper Engadine l/ihe an ^u ^ Art Aaaoci& . 

possess an interest through th*™ h { { f Mrs 

pamter's unique method of gmtag on ^^« Miss-Eola Willis, 

brown paper. Mrs Susan H. Bradley ^° £ ■ g Miss EHz _ 

has a few watercolors-scenes in the I M' 5 * Ma ga ^ g, ^ ^^ ^ 

valley of the Arno— characteristic and d XT r- 

good in atmosphere The . Mexican °«Jg£ g h b isiti 

paintings of Manquita Gill are some- ^^Vr! H e pronounces Charles- 
what raw in color, but are interesting jnenas ^ .^ 1.^ dty in ^^ , 
depictions of the country. 



Exhibitions: 

Art Institute— Loan exhibition of portraits. 
Art Institute — Art Students' League, annual dis- 
play. 
Art institute — Ceramic Association, annual display. 
Young's Galleries — Sketches by Homer D. Martin. 
Thurber Galleries — Dutch paintings. 

This month will be notable in art ex- 
hibitions. Three will be opened next 
Tuesday in the Art Institute, namely 
the loan exhibition of portraits col- 
lected by the managers of the Passa- 
vant Hospital, the annual exhibition of 
the Art Students' League and the an- 
nual exhibition of the Ceramic As- 
sociation. 

The /loan exhibition promises to be 
an event of interest and importance, 
and already several fine paintings 
have been accepted by the jury. They 
are the portraits of President Taft by 
Sorolla, John D. Rockefeller by East- 
man Johnson, Mrs. Fiske Warren and 
her daughter by John S. Sargent, Miss 
Katherine Jones by J. J. Shannon, Mrs. 
Potter Palmer by Zorn, Mrs. George 
McKinlock by ■ Emil Fuchs, Mr. 
Granger Farwell by William' ! M. 
Chase, Mme. McCormick and Mr. and 
Mrs. Harold McCormick by Von Kaul- 
bach, Mr. John T.'.Aldis by Gari 
Melchers, several portraits by John 
W. Alexander and portraits by Har 



recently came to America. Also on 
view are three interiors by Kever, a 
marine by Weissenbruch, landscapes 
by de Boch and paintings by Vander 
Weele. They are attractive and char- 
acteristic. 

.- A collection of early English paint- 
ings loaned by the Ehrich Galleries of 
New York was placed on exhibition 
this week at the VeerhofT Galleries. 
There is also in the same galleries a 
collection of paintings by Henry R. 
Poore and a characteristic painting by 
E. L. Henry. 

SALES FOR NEXT WEEK. 



Inglis— Hewitt — Truax Sales. 

As annpunced last week; in the Art 
News, the pictures, owned by the late 
James S. Inglis, of Cottier & Co., will 
be placed on exhibition at the Ameri- 
can Art Galleries, No, 6 East 23d St., 
this morning, and will be sold at the 
galleries' hall by Mr. Thomas E. Kirby, 
on Wednesday evening) Mar. 9, at 
8.15 o'clock, and at Mendelssohn Hall 
on Thursday evening, Mar. 10, at the 
same hour. The pictures include the 
well-known, large and fine Daubigny 
"The Open Sea," the four large and 
superb panels by Delacroix, depicting 
the seasons, the splendid Corot "Danse 
des Amours," from the Dana and 
Gould collections, and representative 



A fine Mauve and a masterly Weis- 
senbruch are among the paintings of 
the Dutch and French schools in the 
Kimball Gallery. The Mauve especi- 
ally is admirable, an interesting sub- 
ject and a strong example of his style. 

The Boit watercolors, thirty-five in 
number, are on view at Doll & 
Richards', and are well-liked by the 
public. Boit is better-known through 
this medium than in his oils recently 
exhibited in the same gallery. Aside 
from "The Capitol at Washington" 
the subjects are wholly Italian, rural 
and town. "Good-bye to San Gin- 
nigano," "A Fair at San Ginnigano," 
picturing a dense but miniature crowd, 
"From the Terrace" and "Summer 
Morning at Diaceto, Tuscany," are 
but a few of this interesting collection, 
the majority of the works being in the 
painter's best medium. 

Thirty-five oils by Charles Gruppe, 
largely scenes of Holland, are on view 
in the smaller gallery of Doll & 
Richards. The canvases are small, but 
show broad and vigorous treatment, 
and remarkable power of using rich 
and luminous color. "Our Camp" and 
"The Canal at Hague," are particu- 
larly agreeable. Formerly, Gruppe 
worked in water-color, but appears to 
use oil with equal facility. 

COLUMBUS (O.) 



triends nere. rie pronounces ^ncuics- vv. ruc^diiuci dim pwiuano vj a.^* ,^^"^ — " > . V tv 

ton the most interesting city in America, j rington Mann, Robert Henri, Wilhelm ; examples of Bonvm, Courbet, JJiaz, 

The annual Spring exhibition will Funk, Ben Ali Haggin, and others.. |Dupre, Rousseau, Jacob Mans, Mon- 

Tvr i in __!!«Li. _ i_~ ~~u^„ a^ -g\-^ w AiKt-irrVi*- a^nninanipH fiV'plli Mptt1 in p\ Mich el. H-arDienies. 



open on March 10 with a loan collec 
tion and local works. 

Mr. Heramba Gupta, a graduate of 
the University of Calcutta, gave lec- 
tures on "The Art of India," in the 
Gibbes' memorial lecture room this 
week, and there were shown models 
of the Taj Mahal and other East In- 
dia monuments, and examples of wood 
carving and inlay, Oriental embroid- 
eries and stuffs. 



PHILADELPHIA. 



Adam Emory Albright, accompanied , ticelli, Mettling, Michel, Harpignies, 
by Mrs. Albright, will spend next > Jongkind, Neuhuys, Degas, Sisley, 



summer in South Wales. 



The committee of the Fine Arts As- 
sociation of Columbus, has issued a 
handsome catalogue of the pictures on 
Redhibition at the Columbus Public 
Library, which is illustrated with ex- 
cellent half-tone photographs of some 
of the artists whose pictures are on 
view; among them, John W. Alex- 
ander, William M. Chase, Charles H. 
Davis, and Robert Henri. The exhibi- 
tion was to have closed last Satur- 
day, but as it was so successful and 
attracted such large crowds daily it 
was continued this week. 



%/ 



PITTSBURGH. 

Aston Knight has arrived with some 
twenty-nine oils and five watercolors. 
The pictures will be on exhibition at 
the Wunderly Galleries. 

There is on at the Carnegie Institute 
Galleries, an exhibition of the Pitts- 
burgh Architectural Club. The dis- 
play will continue through Mar. 16. 



The 105th Annual Academy Exhibi- 
tion closes Mar. 20. The attendance 
has broken all records. 

Circulars are out for the Sixteenth 
Annual Architectural Exhibition to 
open at the Academy April 9, continu- 
ing until May 8. Entry slips must be 
received today. Exhibits must be re- 
ceived in New York and Boston by 
Wednesday, Mar. 9, and in Phila- 
delphia by Monday, Mar. 14. The co- 
operation of architects, mural painters, 
and sculptors is cordially invited. 

The jury of selection are: Lawrence! 
Visscher Boyd, chairman ; Theophilus 
P. Chandler, Nicola D'Ascenzo, Charles 
Graft 1 y, William D. Hewitt, J. Monroe 
Hewlett, George Spencer Morris, 
Louis C. Newhall, George U. Rehfuss 
and Horace Wells Sellers. ^ They also 
announce two competitions: The 
Walter Cope Memorial Prize, under 
the auspices of the T-Square Club, 
and the John Stewardson Memorial 
Scholarship in Architecture. Thir- 
teenth competition, under the auspices 
of the University of Pennsylvania. 

Louis Kronberg of Boston, is show- 
ing in the McClees Galleries, pictures 
of the stage. Some character portraits j 
of Richard Mansfield, as Cyrano* de ' 
Bergerac, and Baron Chevrial, also 
E. S. Willard, as The Cardinal, and 
Alice Nielsen in Madame Butterfly. 
One of his most pleasing works is, 
"Mending Ballet Skirts," charming in 
every way. And several small nudes, 
dainty in color, with a diffused radi- 
ance in the flesh tones. 

C. Everett Johnson is. also showing, 
at McClees, his salon picture, "Por- 
trait of Miss Pearson." 

The annual display of the Phila- 
delphia Photographic Society is now 
open at 1722 Arch St. Fully one-half 
the exhibition consists of photographs 



Raeburn, Albert Ryder, Twachtman, 
Weir and Bunce. 
SAN FRANCISCO. i ' Also today there will be placed on 

At the Institute of Art the Dutch pic- j view at - the galleries valuable paint- 
tures by Joseph Israels represent ajings of the Barbizon, early English, 
wide range of scenes. The strongest I modern Dutch and American schools, 
and best of his work on view is "The, j and : -'other art property, consisting of 
Burgomaster Captain W. N. Van Der Oriental porcelains, bronzes, jades, 
"" "' «»-*•■-'- enam els and metals, and rare old 
Persian and other eastern pottery, 
antique embroideries and textiles, old 
Flemish tapestries, Oriental rugs, ar- 
tistic furniture, etc., owned by the late 
Frederick C. Hewitt of Owego, N. Y., 
and also by Mr. W. Francklyir Paris, 
the decorator and collector of this city. 
These collections will be sold, the art 
objects, and some of the pictures, at 
the galleries on Wednesday, Thursday 
and Friday afternoons, March 9-11, in- 
clusive, and on Wednesday evening, 
Mar. 9, and the pictures, together with 
an important example of Mauve, two 
of Daubigny, and an unusually fine 
Claude Lorraine, owned by the late 
Judge Truax, at. Mendelssohn Hall on 
Friday evening, Mar. 11. These sales 
; are of unusual interest and importance, 
contain a number of choice pictures 
and art objects, and will attract dis- 
cerning and discriminating buyers and 
collectors. 



Broek Entertains His Friends," which 
■tas been^exftibtte* 

Chicago and Philadelphia, and won high 
praise. His "Bohemian and Peasant 
Girl Dancing" and "Rita," a picture of 
a Dutch maid, are much admired. An 
interesting exhibition is also on at the 
Brunner Bach gallery, where Herman 
S. Hoyt is showing a series of photo- 
graphs of scenes from San Francisco 
to New York. There are thirty or 
forty studies, beautifully finished and 
mounted. Among the most attractive 
are "The Bonfire," while his Indian 
studies taken among the Navajo and 
Pueblo tribes are strong and pleasing: 
At Gumps Gallery, Mrs. Alice Coutts 
has thirteen canvases, studies of Indian 



life. She has lived among the Indians 
of this state and Arizona and her scenes 
are true. 

M. J. Spero, the New York artist, 
will remain here during April and will 
then go to New York, where he will 
give an exhibition in the rooms of 
the Rocky Mountain Club at the Wal- 
dorf-Astoria. 

Carl Oscar Borg will exhibit his re- 
cent canvases in this city in April. 

Beginning April 2, there will be an 
exhibition of drawings in the rooms 
of the Sketch Club. 



WASHINGTON. 



Exhibitions: . _ 

Corcoran Gallery— Portraits by Wilhelm Funk. 
V. G. Fischer Galleries — Paintings of the modern 

Dutch school. . . „ . '_ 

Veerhoof Gallery— The Ehrich collection of Eng- 
lish masters. 

Wilhelm Funk is showing in the 
hemi-cycle of the Corcoran Gallery 
twenty-eight portraits of well-known 
society people and their children. The 
portraits attracted considerable atten- 
tion when shown in New York and 
Chicago. . . 

Mr. V. G. Fischer is showing in his 
galleries a fine interior by Evert 
Pieters, the modern Dutch artist, who 



Carnegie Lyceum Art Sale. 

A new place for the sale of pictures 
at auction has been found, and on 
Tuesday and Wednesday evenings, 
Mar. 8-9 next, the Anderson Art Gal- 
leries of No. 12 East 46 St. will sell 
there;, important pictures from private 
collections. The Catalogue has ^ one 
hundred and thirty numbers, of which a 
few are watercolors. There are thirty 
examples of the work of John La 
Farge, including his "Autumn Scatter- 
ing Leaves," and other studies for 
glass windows, "Bar Harbor— Twi- 
light " Fiji, Japanese and Samoan 
paintings, and the oil "Fountain in our 
Garden at Nikko." There is a 
Schreyer, "Arab Chief," and good ex- 
amples of Pasini, Charles Harry Eaton, 
A. H. Wyant, R. A. Blakelock, L. 
Richer., Bompard, Berne-Bellecour, 
George Inness, Edwin Lord Weeks 
Tryon, J. H. Boston, Boyle, Michel 
and Alexander Harrison. 
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EXHIBITION CALENDAR FOR ARTISTS. 

CARNEGIE INSTITUTE, Department of Fine Arts, Pittsburgh, Pa. 
Fourteenth Annual International Exhibition. 

Entry blanks from America, on or before Mar. 14 

Collection dates in America: 

New York: W. S. Budworth, 424 West 52d St.. Mar. 15—17. 
Philadelphia: Chas. F. Haseltine, 1822 Chestnut St.. Mar. 15—17- 

Boston: Stedman & Wilder, Trinity Place Mar. 15—17. 

Chicago: W. Scott Thurber, 203 Michigan Bldg.. Mar. 15—17- 
Cincinnati: Traxel & Maas, 206 West 4th St.. Mar. 15—17. 
Pittsburgh: J. J. Gillespie Co., 422 Wood St... Mar. 21—23. 

Jury meets in Pittsburgh April 7 

Press view ..April 27 

Opening of exhibition April 28 

Closing of exhibition June 30 

MARYLAND INSTITUTE, Baltimore, Md. 

Exhibits must be received before Mar. 12. 

Opening of exhibition Apr. 4 

T-SQUARE CLUB, Pennsylvania Academy, Philadelphia, Pa. 

Exhibits collected in N. Y. and. Boston Mar. 9 

Exhibits collected in Philadelphia Mar. 14 

Opening of Exhibition Apr. 9 

Closing of Exhibition. May 8 

AMERICAN WATERCOLOR SOCIETY, 215 West 57 Street. 
Forty-:second Annual Exhibition. 

Exhibits received . '. Apr. 15-16 

Opening of Exhibition ... Apr. 24 

Closing of Exhibition May 22 



James Francis Brown has returned 
from a short trip to Massachusetts, 
where he painted several interesting 
landscapes. He recently finished a 
portrait of the little daughter of 
Hubert G. Snyder and is working on 
a fancy portrait. 



J. C. Nicoll, who is now traveling 
in Europe is expected to return in 
April. 



Piero Tozzi has completed a por- 
trait of Miss Madeline Worden. He is 
now painting a portrait of Mrs. Alfred 
A. Combs. 



Herman Fuechsel, in his 10th St. 
studio, is painting an Adirondack 
landscape. 



WITH THE ARTISTS. 



An exhibition of paintings and illus- 
trations by Albert Sterner, closes today 
at the rooms of the Art Students' 
League. These pictures are especially 
interesting, showing Mr. Sterner's 
methods. Some studies in red chalk 
are effective, and many of the illustra- 
tions are familiar, notably those origi- 
nals for illustrations of Mrs. Humphry 
Ward's works. 



Arthur Dawson has been commis- 
sioned to go to Dartmouth College and 
copy a • portrait of the late General 
Thayer, painted by Sully, which the 
college owns. General Thayer was a 
graduate of Dartmouth, and was also 
the founder of West Point Military 
Academy. 

The copy to be made by Mr. Dawson 
is to be hung in the Academy at West 
Point. 



John W. Alexander, who has been 
ill and obliged to go South, is recover- 
ing and expects to return next week 
to attend the opening of the Spring 
Academy and the annual dinner of the 
MacDowell Club in the Vanderbilt 
-Gallery of the Fine Arts building, 
Sunday night, Mar. 13. 



/ The American Academy in Rome, 
calls attention to the coming competi- 
tion for the prizes of Rome in architec- 
ture, sculpture- and painting. The com- 
petition is open to citizens of the 
United States and the regulations are 
all set forth jn the circular, a copy of 
which may be secured upon applica- 
tion by letter or in person to the sec- 
retary of the American Academy in 
Rome, Francis D. Millet, 6 East 23d 
Street, N. Y. 



The National Society of Craftsmen 
gave an "Evening with the Potters" 
in its studios, 119 E. 19 St., Thursday 
evening. Demonstrations were given 
by Mr. Volkmar and the Misses Pen- 
man and Hardenberg. 



The Chemists' Club has commis- 
sioned J. Scott Hartley to produce a 
bronze bust of Charles F. Chandler, 
the chemist. Mr. Hartley's bust of 
George Inness has been purchased by 
Mr. W. T. Evans for the Montclair 
Gallery. 



An edition of the Rubaiyat of Omar 
Khayyam, bound in purple levant, is 
a feature of the exhibition of artisti- 
cally embellished books bound by Miss 
L. Averill Cole of Houghton, Mifflin 
& Co., No. 85 Fifth avenue. Miss Cole 
was for three years a pupil of Dr. 
Louis Jacobs, of Brussels. 



Henry Mosler's canvas, "Ring, Ring 
for Liberty," is now on exhibition in 
the American Lithographic Galleries 
on Fourth Ave/ His last picture, 
"Washington in Time of Peace," is at 
Knoedler's. His composition canvas 
"Forging of the Cross," is in his 
Carnegie studio where he is at work on 
several small pictures. 



J. G. Brown has completed a char- 
acteristic picture of an old man with 
his only friend, a dog, entitled "Who 
is Coming." "It will be fifty years 
next May," said Mr. Brown, "since I 
first occupied this studio and I am still 
working here." 



Henry B. Wechsler is busy on 
some portraits in his 10th St. studio. 



Franklin Booth, in his Galpin 
studio, is working on an artistic book- 
plate for Mr. Charles M. Fleishman. 
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THE ARAB CHIEF. 
By Ad. Schreyer. 
> fc . ,In private collection to be sold in Carnegie Lyceum. 



C. M. Shean, in his 10th St. studio, 
is at work on a decoration for a private 
residence at Germantown, Pa. 



William de L. Dodge has a com- 
mission to paint a large decoration for 
a New York restaurant. 



J. Alden Weir has completed a 
figure work, "The Flower Girl." He 
has also completed a characteristic 
landscape for the coming annual ex- 
hibition of "The Ten." 



Robert David Gauley has just com- 
pleted, in his Van Dyke studio, a three- 
quarter-length seated figure of Mrs. 
Julia A. M. Van Buren, also one of 
Ernest Peixotto, the artist, which will 
soon be on exhibition. 



Carle J. Blenner, has completed a 
portrait of Mrs. W. L. Rainey, of 
Cleveland, O., mother of the well- 
known turfman of that name. 



A. T. Conant, America's oldest por- 
trait painter, aged eighty-nine, is work- 
ing on a new portrait of Lincoln. He 
is also painting a portrait of a well- 
known New Yorker. Mr. Conant's 
memory is unimpaired. 



Susan Riker Knox, who has been 
ill for several weeks is beginning 
work again in her Carnegie studio. 



George Howell Gay, of Westfield, 
N. J., is at work on some marines 
from sketches made on Long Island. 
He is also working on some New 
England landscapes. 



De Witt Parshall gave a reception 
lecently at his Carnegie studio. He is 
showing many interesting landscapes, 
especially night scenes on the Maine 
coast. The Metropolitan Museum has 
recently purchased a fine example of 
his work. 



August Franzen is at work in his 
Gainst)orough studio on portrait com- 
missions. Soon to be on exhibition is 
one of Admiral Robley D. Evans. • He 
is also finishing a three-quarter-length 
portrait of Mr. Louis Ettlinger, the 
well-known collector. And also a 
three-quarter-length of Mrs. Mitchell, 
wife of the editor of the St. Paul Des- 
patch. 




SENOR LUIS GRANER. 

In Luis Graner, a Spanish painter of 
landscapes, figures and portraits, who 
arrived from his native city of Barce- 
lona last week — America welcomes an 
artist of unusual position and ability. 
He was born in Barcelona about fifty- 
five years ago, studied at the Barce- 
lona Academy, where he won the Prix 
de Rome, and then went to Italy, to 
reside for purposes of study and re- 
search several years. Returning to 
Barcelona, he established a studio in 
that city and sent his pictures to 
Paris. He was soon made an associate 
of the Salon and several of his can- 
vases have been bought by the French 
and German Governments. 

Senor Graner will soon hold an ex- 
hibition of his works in New York. He 
is a versatile painter and depicts with 
force and great sympathy, the life and 
customs of the Spanish people. Some 
of his composition groups in Cabarets 
are remarkably strong and striking in 
expression. His types are not as 
sombre as. those which Zuloaga 
chooses, but are as well presented. 
He is also, a colorist and some night 
scenes in Barcelona harbor, and some 
Catalanian coast scenes and marines 
are beautiful and glowing in color. 
His brushwork is broad and virile and 
his work is sure to command serious 
attention from press and public. 



NEWARK'S ART MUSEUM. 



Mr. Israel D. White, the well-known 
art collector and critic, of Newark, N. 
J., has assembled a loan collection of [ 
pictures to signalize the opening of the 
gallery containing the collection of 
Japanese works recently purchased by 
the city to form the nucleus of an art 
museum in the Public Library of that 
city. It is hoped that the city authori- 
ties will soon appropriate monies for 
the erection of a museum building. 

The Japanese lacquers, metals, paint- 
ings, ivories, porcelains, and prints 
have been collected during the past 
thirty years by Mr. George T. Rock- 
well of Newark. The paintings in the 
loan exhibition include some fine ex- 
amples well selected, most of them 
known to New York art lovers, but 
some 'unfamiliar. Childe Hassam's 
"October's Gold," J. Francis Murphy's 
"Sycamores," and Albert Groll's 
"Arizona Desert" are all familiar. Ben 
Foster shows his "A Meadow Brook," 
Ballard Williams, a Welsh landscape, 
D. W. Tryon, an early study of 
Autumn reds, and Floratio Walker an 
early and good example. Among the 
figure works are two by Arthur B. 
Davies, a "Study in Tone" by John W. 
Alexander, "The Apprentice Boy" by 
C. W. Hawthorne, "The Fur Pelisse" 
by J. Alden Weir, and a group of water- 
colors by John La Farge. A group of 
modern American sculptures is shown, 
good examples of subjects well known, 
through recent .exhibitions. 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 

Should any of our readers desire any spe- 
cial information on art matters of any kind, 
we shall be glad to put our sources of infor- 
mation at their service. 
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NORTHWARD MOVES THE 
ART TRADE. 



was 23d St. ten years ago. A restless 
and a hurried life this of New York — 
the "city of trade and barter." 



What a marked change of locale 
has the art business in New York 
seen, the past five years. When the 
Fifth Avenue Art Galleries jumped 
from 34th to 45th Sts. on Fifth Ave., 
dire were the predictions of failure 
from and through "remoteness of loca- 
tion." Then came the Ehrich Galleries 
to 40th St., a gain with predictions of 
failure, and then in rapid succession 
Gimpel & Wildenstein, now at 51st 
St., to 43d St., Scott & Fowles and 
Tooth & Sons to 47th and 48th Sts., 
and the Brandus Galleries to the far 
out-lying regions of the north at 56th 
St. 

The procession, once started north- 
wards could not be restrained, and with 
the announcement of the removal next 
year of the Duveens to 56th St. and 
of another and less renowned art house 
to 55th St., the new art centre is estab- 
lished far in advance of all expecta- 
tions, near Central Park. Already the 
Waldorf begins to seem downtown, and 
42d St. nearer the centre of life than 



AS TO WOMEN ARTISTS. 



Dr. John Jenks Thomas, of Boston, 
has achieved fame oyer night by his re- 
cent declaration that "Not one woman 
in a hundred has a true artistic sense, 
or even a genuine liking for the 
aesthetic in any of its forms." 

His further statement that "the idea 
of Boston as a centre of culture and 
artistic sense is founded on nothing but 
the misguided antics of a bevy of 
illusioned women," while not ap- 
parently relevant to his first utter- 
ance, must have some bearing upon 
it, and suggests that disgruntlement 
with "The Hub" may have excited the 
good Doctor's animadversions against 
women as artists. 

Several counties have already been 
heard from on the subject THE 
WORLD having promptly interviewed 
all the women artists, or so-called 
artists, its energetic reporter could un- 
earth, but up to date no direct reply 
has been made to the Doctors criti- 
cisms. 

It seems a trifle hard on Cecilia 
Beaux, Mary Cassat, Louise Cox, 
Rhoda Holmes Nicholls, Clara Mac- 
chesney and other American women 
artists we could name, not to speak of 
the many eminent women artists of 
other lands, to credit the Doctor's 
statement, but that there are few 
women who can paint or model as 
strongly or successfully as men is an 
undoubted truth. The recent exhibi- 
tion of water-colors and pastels made by 
the Woman's Art Club of New York, .as 
well as the recent annual display of the 
Miniature Painters Society, contained 
far too much week and ineffective 
work. But that so few women have 
any true artistic sense or liking for 
the aesthetic as Doctor Thomas states, 
we must, from our experience, deny. 
The Doctor forgets that "the brain's 
the measure of the man and not the 
Hottentot or Malay" and that "Often, 
fineness compensates for size." It is 
an interesting question, however, that 
Dr. Thomas has raised, and we await 
the feminine verdict of the country 
with curiosity. 



EVANS VS. CLAUSEN 



Preliminary Examination of William Clausen Before Trial. 



NEW CORNELL EMBLEM. 



The authorities of Cornell Universi- 
ty invite competitive designs for a uni- 
versity emblem, and offer a prize of 
$200. The competition is open to all to 
June 1. Prof. George L. Burr, chair- 
man of the committee, will be glad to 
answer any inquiries. 

The University does not pledge it- 
self to adopt the design which receives 
the prize, and reserves the right to 
modify this design at its pleasure or 
to borrow suggestions from any of the 
others. That the designs should be 
heraldic in character — i. e., should take 
the form of a shield, or escutcheon) is 
neither deprecated nor required ; but 
no heraldic design will be adopted 
without submission to the criticism and 
correction of those expert in heraldry. 



In the case of William T. Evans 
against William Clausen, the details 
of which are familiar to the art world, 
an examination of the defendant before 
trial having been asked by the council 
for the plaintiff Messrs. Lawrence and 
Burnet. (Mr. Frank Lawrence of this 
firm is the President of the Lotos Club, 
of which the defendant, Mr. Clausen, 
is a member in good standing), this 
examination was held in . the County 
Court House on Jr'eb. 24 last. Mr. 
Jerome Eisner appeared for the defen- 
dant and Judge natch conducted the 
examination for the plaintiff. Mr. 
Clausen was on the stand some three 
hours and his testimony, which is 
given in a condensed form as tollows, 
is as Horace Greeley used to say, "very 
illuminatin' and mighty interestin' 
readin.' " 

Clausen's Career. 

The defendant having been duly 
sworn testified that he had been in 
business as a framer and picture deal- 
er in New York City for twenty-six 
years, and had started in business in 
Germany as a mechanic, that he had 
known the plaintiff, Mr. Evans, and 
had been on intimate terms with him 
and dealt with him frequently since 
1900. 

He further testified that the picture, 
entitled "Near Newport" said to be by. 
Homer Martin had always borne that 
title to his knowledge, that it was first 
brought to his art store by a Mr. An- 
drew Chittenden on March 10, 1902; 
that Mr. Chittenden claimed to be the 
owner and an intimate friend of Homer 
Martin, from whom he had purchased 
the picture. . "I purchased only this 
picture" said Mr. Clausen, "from Mr. 
Chittenden, who never bought any 
pictures in my place, but who had been 
a frequent visitor to exhibitions held 
there. He introduced himself. I have 
never seen him since his purchase of 
the picture, and although I have tried, 
have never been able to discover his 
address, nor have I heard or seen him 
since the transaction." 

The Chittenden Transaction. 

Interrogated further regarding the 
transaction, Mr. Clausen testified that 
he had no evidence regarding the 
genuineness of the picture other than 
Mr. Chittenden's statement and his 
own judgment and experience, that 
he had dealt in paintings by Homer 
Martin, had known the artist person- 
ally since 1884, that his pictures, did 
not have any value up to 1900, and that 
when Mr. Evans had his sale he had 
asked the defendant to look for ex- 
amples of good American artists, had 
purchased some Homer -Martins, and 
that Mr. Evans had put them in the 
sale. He said that he became sufficient- 
ly familiar with Martin's style that he 
assumed to determine whether the work 
was genuine or not, and that he had 
purchased perhaps three or four ex- 
amples of Martin, in reliance upon his 
own judgment previous to this pur- 
chase that he first took Martin up 
seriously in 1900 and is still dealing 
in his works. 

The testimony further showed that 
Mr. Clausen had never had any other 
transaction with or purchased other 
pictures from Mr. Chittenden, that he 
thought he had paid $1,250 for the can- 
vas, had paid by a check on the Second 
National Bank drawn by Mrs. Clausen 
to himself and endorsed it to Mr. Chit- 
tenden, that the check was cashed by 
Chittendeft and an entry regarding the 
transaction made in a special small 
ledger, which he kept himself and 
which ledger had been stolen from him. 



A Missing Ledger. 

Question: What makes you think 
it was stolen?" 

Answer : I found a very peculiar 
transaction — the book was in a desk 
always locked. One day I went out of 
town and when I returned I saw my 
young man sitting at the open desk. I 
asked how he got the desk open, he 
said he found it open and wanted to 
clean it. 
• Q. "Who was that?" : , - 

Answer: "- and then I locked the 

desk and he evidently had the key. 
When. I discharged him I found the 
book was missing with a number of 
letters which I kept in the drawer." 
(The person mentioned by Mr. Clausen 
in this answer is the principal witness 
for the plaintiffs.) 

.. Mr. Clausen continued to testify that 
lie had been unable to get the ledger 
and the letters back or to find them, 
that the book and letters disappeared 
either -the beginning, of the summer of 
1905 or 1906, that he had entered the- 
transaction for the payment of the pic^ 
ture both in this ledger and in the gen- 
eral ledger and sales book, that the 
transaction may appear in his stock' 
book, without the name of the seller, 
but with the selling price, that the 
transaction would not be entered in the 
general books until the sale was com- 
pleted but would be entered in the 
jsjock book when the picture was ready' 
for sale with name of artist, title of 
picture and selling price. 

Enter the Restorer. 

He further testified that the picture, 
was bought by him unframed in "pret- 
ty bad condition" yery,mu£h neglected 
and needing overhauling. He stated 
that artists who were not very suc- 
cessful bought the cheapest possible 
material for their sketches and that 
when pictures were put in new frames 
it was sometimes necessary for them 
to have new stretchers. He stated that 
the keys at the dove-tailed corners of 
the section were waved and that he put 
the picture in condition, by giving it to 
Mr. Arthur Dawson, his restorer, and 
"an artist of very great ability." He. 
further stated that Dawson fixed the 
picture up, but had no recollection of 
what he paid him, or whether it was 
re-lined or not. He stated that the 
picture was not very old, perhaps ten, 
twelve or eight years, and was probab- 
ly painted in the early eighties, ex- 
plained the process of re-lining, stated 
that he told Mr. Chittenden of the 
picture's bad condition and that he 
took a photograph before it was 
touched, and had the negative and pho- 
tograph, which would be produced at 
the trial. ; 

Merits— Not Canvas. 

Mr. Clausen said that when he 
bought a picture "he considered its 
merits and not the canvas on its back," 
that he could not always tell from an 
examination of a picture whether it had 
been "transferred" or not. Interro- 
gated as to his books he stated they 
were in the hands of the receiver (Mr. 
Clausen failed last June) and that the 
ledger in question was in the same 
hands, and that he had no control over 
it. He testified that after he had pur- 
chased "Near Newport" from Chitten- 
den, he framed the picture and put it 
on public exhibition, and it was framed 
immediately after Mr. Dawson had re- 
turned it restored. The picture was 
hung with others in a public exhibi- 
tion at his galleries, No. 381 Fifth 
Avenue in January, 1903, and Mr. 
Evans came in, saw and purchased it 
(Continued on page 8.) 
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PARIS LETTER. 



Paris, Feb. 25,1910. 
- Sales at the Hotel Drouot are few, 
and the future appears to be, if any- 
thing, less encouraging. 

A recent sale by M. M. Falkenberg 
and Linzeler of jewelry had a total of 
129,165 frs. A pin set with brilliants 
went for 15,610 frs.; a string of 67 
pearls, sapphires and brilliants 8,000 
frs. ; a ring of brilliants 4,900 frs. ; two 
bracelets of brilliants 4,410 frs. and 
4,320 frs., and a necklace of 46 brilliants 
7,265 frs. • , 

Small prices were paid at a recent 
sale for a picture attributed to Boilly, 
255 frs. ; David de Heem, still life, 100 
frs.; one attributed to Deveria, pre- 
sumed to be the portrait of the Marquis 
d'Anglure, 115 frs. ; Lagrenee, "L'En- 
levement de Proserpine," 450 frs.; Raf- 
fet, "Depart des Volontaires en 1789/' 
230 frs. ; while one attributed to Vigee- 
Lebrun, presumed to be a portrait of 
the Comtesse de Lassuchette, brought 
only 115 frs. . 

Seven very rare and colored portraits 
of Jean Jacques Rousseau, Franklin, 
Diderot, Helvetius, Mirabeau, Alembert 
and Voltaire, sold recently for 100 frs. 
and a Puvis de Chavannes "Saint Jean'' 
for only 190 frs. 

The fifth exhibition of La Societe In- 
ternationale de la Peinture a l'Eau, at 
the Galerie des Artistes Modernes, has 
unusual interest. Two canvases bought 
by the State for the Luxembourg Gal- 
lery, one by Frantz Charlet, "Dord- 
recht," is pleasing and brilliant in at- 
mosphere and color. "Goudronnage des 
Barques," a gray evening with a warm 
glow from some small fires, by Alexan 
dre,. is most able, as also another by the 
same painter, "Le Matin," a beautiful 
cloud effect, simple , but imposing. Lu- 
cien Simon's "La- Batteuse" shows his 
usual strength and freedom, as do also 
his other three figure pieces. 

Mme. Lucien Simon has three, Flor- 
entines in feeling. Besnard's "Jeux de 
Nymphes" is original iri composition. 
Luigini has a characteristic example, 
as also Gaston La Touche. 

The modern Dutch school is well re- 
presented by Josef .Israels and Willem 
Maris. Raymond Bigot's birds are Jap- 
onesque in feeling. Walter Gay shows 
several beautiful interiors, and J. Fran- 
cis Auburtin dignified works in calm 
greys. J. E. S. Jeanes has several 
mountain subjects in quiet color. 

The American Woman's Art Associa- 
tion of Paris is holding an interesting 
little exhibition, the best things in oil 
being by Miss Kathleen McEnery, "La 
Petite Caro," Miss Alice McClure, 
"Jeanne," Miss Hulda Partpn, "Killar- 
ney Roses," Miss Copeland's "Vanity" 
and Mrs. Congdon's "Ramparts of Mon- 
treuil-sur-Mer." The etchings, draw- 
ings, and watercolors are much strong- 
er. Those of special merit are by 
Misses Squire, Rice and Kimball, Coov- 
er and Wesselhoeft. In sculpture, 
Misses Wright, Johnson and Edmond 
are to the fore and in miniatures Miss 
Pattee. f! —■■-•• ■<: "• ■ '■■ 

Sanford Saltus, the American artist, 
has offered to found an annual prize to 
be competed for at the Ecole des Beaux 
Arts, the award to go to the painter of 
the best battle picture of the year, the 
conditions to be fixed by Mr. Saltus. 

. St. Luke's Men's Reading Rooms on 
rue Notre Dame des Champs have just 
been opened for the students of the 
Latin Quarter. 

At a recent sale two XVIII Century 
tapestries (Flemish) after Terriers 
brought 2,550 frs., one XVII century, 
"Joseph reconnu par ses freres," 1,900 
frs., "Allegorie a Bacchus" 1,350 frs., 
and two of trees and birds 1,300 and 
1,015 frsr; ;••-■:.:-..•..;". 



WITH THE DEALERS. 



Mr. Raphael Ichenhauser, brother of 
Mr. J. D. Ichenhauser, President of 
the Abglo-Amencan Fine Art Com- 
pany of London and No. 523 Fifth 
Ave., arrived in New York last Satur- 
day from London, summoned on a sad 
errand in which he will have the 
sympathy of his fellows in the art busi- 
ness. Mr. Ichenhauser was obliged to 
leave his brother in London in such a 
serious condition that his death may 
be announced at any time, and will 
now be obliged to close up the busi- 
ness' of the house here speedily, so as 
to take with him to London Mr. Adud', 
brother-in-law of Mr. J. D. Ichen- 
hauser, who has been in charge of the 
house here, and who is also in a most 
serious condition. It will be necessary 
for Mr. Ichenhauser to dispose of the 
large stock of pictures here at once 
and to close the gallery. 



The Holland. Art Galleries, long 
established in West 33 St., near 
Broadway, have leased from May 1 
next, for fourteen years, at an annual 
rental of $20,000, the store and 
large basements on the ground floor 
of the Bristol Building at the north- 
west corner of Fifth Ave. and 42 St. 
The store, now occupied by a florist, 
will be transformed into a show room 
for choice pictures/ and the basement 
which has good light, will be altered 
into large and handsome galleries. 
This is an important move for the Hol- 
land Art house and will bring them 
into the uptown procession of art 
dealers: 



MANY COLLECTIONS SOLD. 



Mr. Edward Sperling, of Klein- 
berger & Co., made a sudden de- 
cision to leave New York last week, 
and sailed on the Oceanic on Feb. 26, 
not to return here until November 
next. There is no truth in the report 
that the Belgian Government has or- 
dered the' return of the Rubens 
"Miracles of St. Benoit." The canvas 
is owned by Kleinberger & Co., who 
may sell it back to the Belgian 'Govern- 
ment. They purchased it, as will be 
remembered, from the late King 
Leopold. 



The New York Co-operative Society, 
whose galleries have been for some 
years past in the Knickerbocker 
Trust building, at Fifth Ave. and 34th 
St., will withdraw from business on 
May. 1, next.* The gallery is to lease 
from that date. Mr. H el man will de- 
vote himself hereafter to the placing of 
rare MSS. in which he has been very 
successful of late. 



Duveen Brothers, whose lease of the 
George Kemp property at the N. W. 
corner of Fifth Ave. and 56th Street, 
for a long term of years, was an- 
nounced exclusively last week in the 
ART NEWS, hope to have their new 
building, which is to be a modern 
French house in gray stone, and to 
contain beautiful and spacious gal- 
leries, ready for occupancy in the 
Autumn of 1911. This may be pos- 
sible, as the house now on the site has 
extensive subbasements and no great 
amount of excavation is necessary, 
which always takes much time. When 
completed, the new house of this firm 
will be one of the handsomest and 
most artistic of the kind in any metro- 
polis. 



Landscapes by Charles H. Davis, 
and portraits by Miss Cecilia Beaux, 
are on exhibition at the Macbeth Gal- 
leries, through Mar. 19. Notice will 
be made next week. - 



Selected Old Masters will be shown 
at the Durand-Ruel Galleries, No. 5 
West 36 St., from today for a period. 



The annual exhibition of "The Ten" 
will be held at the new Montross Gal- 
lery, No. 550 Fifth Ave., Mar. 24— 
April 16. 

So much interest has been shown in 
the exhibition of early English art at 
the Ehrich Galleries, No. 463 Fifth 
Ave., that it will be extended for two 
weeks, or until Mar. 19. Several im- 
portant additions have been recently 
made to the collection. The full- 
length portrait of Sir Walter Scott by 
Sir William Beechey, still draws in- 
terest and attention and is in itself well 
worth a visit to the display. 



The drawings by Old Masters, from 
the Duke of Rutland's collection, con- 
tinue to interest connoisseurs and col- 
lectors at the Gimpel and Wildenstein 
Galleries, No. 636 Fifth Ave. The 
rare taste shown in the arrangement 
and presentment of these delightful 
and unique specimens heightens the 
effect and pleasure of the exhibition. 

There will be shown in these gal- 
leries next week several unusual 
quarter life-size portraits by J. McVey, 
a young American. The portraits com- 
prise two of Mrs. Otto Kahn. 



Eugene Glaenzer & Co. have leased 
the old Harriman house at the 
northeast corner of Fifth Ave. and 55th 
St., and will alter it for their business. 
Mr. Glaenzer in an interview, says the 
firm will build exhibition gall erie's over 
the large courtyard and will have an 
opportunity to display sculptures and 
decorative works, in addition to pic- 
tures. The house is an ordinary 
brownstone one, on a 25 by 100 foot 
lot. It will be remembered that ! Mr. 
Glaenzer maintained for some years a 
large courtyard at the foot of West 22d 
St. filled with art works in marble and 
stone of Italian workmanship and 
origin. The contents" of this establish- 
ment, for the most part, now adorn the 
grounds and residence of Mr. John D. 
Rockefeller, at Pocantico Hills, N. Y. 



Mezzotint engravings by S. Arlent 
Edwards, printed in color after the 
masterpieces of famous early English 
painters, an art revived by Mr. Ed- 
wards, will be shown in the lower 
gallery at Knoedler's, No. 355 Fifth 
Ave., from today for two weeks. A 
full-length portrait of Mme. Gadski, in 
the striking pose in which she strides 
forward and utters the cry of "Hoyo- 
toho," in the Walkure of Wagner, has 
been painted by Hans Kownatski, a 
German artist who came to xAmerica 
last year. The portrait has been on 
view in Knoedler's window, where it 
has attracted much attention. It is 
well drawn and the pose is truthful, 
but the effect is necessarily theatrical 
and forced. 

Portraits by Dana Pond will be 
shown in the Upper Gallery from Mar. 
14. At present the gallery is hung 
with well-chosen examples of modern 
foreign painters, notably Bastien 
Lepage, Harpignies, De Bock . Neu- 
huys, Israels, Blommers, Bail and 
Diaz. 



Mr. Paul Mersch, of Paris, arrived 
last week for a fortnight visit. 



A several Estates' Collection of 
beautiful and useful household objects 
will be exhibited and sold in the Fifth 
Avenue Art Galleries during the com- 
ing week; the sale-sessions are sched- 
uled for Friday and Saturday fore- 
noons and afternoons. 



Harrison Picture Sale. 

A three days' auction sale of pictures at 
the Philadelphia Art Galleries of Samuel 
Ellis & Co. owned by the estate of Joseph 
Harrison, Jr., in Philadelphia last week was 
well attended, notwithstanding the dis- 
turbed condition of the city, due to the 
strike. 

The pictures and statuary which com- 
prised the collection had been housed in 
the old Harrison Mansion in East Ritten- 
house Square since the death of Mrs. Harri- 
son until they were moved to the Art Gal- 
leries a short time ago, preparatory to the 
sale. The big old sandstone house is now 
empty save for the furniture, family por- 
traits and the works of art which the late 
xVlrs. Harrison left as a contingent bequest 
to the Pennsylvania Academy. 

Some few good prices were obtained, but 
many pictures and sculptures sold very low. 
Interest, especially of the collectors from 
other cities, many more of whom would 
have attended had the sale been advertised 
elsewhere than in Philadelphia, centered in 
the few foreign canvases and the examples 
of Sully and other eanly American painters. 

On the first day, Feb. 23, three replicas 
by Sully, studies of the players Kemble in 
costume, brought' respectively. $125, $100 
and $90. "Lady with Fan," also by Sully, 
brought only $250. A Verboeckoven "Head 
of a Sheep" brought only $90, and a land- 
scape by Buchanan Read, $10. A charac- 
teristic example of Edward Moran, "New- 
castle on Delaware," brought $280, which 
figure is commended to the attention of 
Congress, now asked" to appropriate $250,- 
000 for. thirteen canvases by this artist. A 
Bierstadt brought $45, a J. G. Brown $25, 
and a W. T. Richards, not characteristic, 
"View on the Arno," $65. 

At the second day's sale a large and typi- 
cal Schreyer, "Horses Attacked by Wolves," 
sold for $4,200. Sully's portrait of Fanny 
Kemble brought $1,600. His portrait of 
Lincoln, probably from a photograph, $225, 
and portraits of "Philip I" and "Child and 
Dog" $280 each. A good cattle piece by 
Van Marcke brought $1,500, and the well- 
known original of many reproductions, 
"The Iron Worker," by Chrisitian Schussele, 
$1,200. Three portraits by Rembrandt Peale 
sold as follows: "Martha Washington," 
$850, "Thomas Sully," $250, and "Mrs. Oli- 
ver," $130. 

Other prices-' were: Gustav Mueller's 
"Jupiter and Antiope," $275; William Shav- 
er's "Harvest Scene," $540; "Cliffs of Do- 
ver," by Karl Kunwassig, $200; "Queen 
Elizabeth -and Margaret Laubrun," by Louis 
Lang, $425, and Otto Von Thoren's "Out 
of the Way," $700. 

At the third and last day's sale, Feb. 25, 
a Carrara marble bust of Napoleon, by 
R. Trentamove-fece, was sold for $675. . 

The higest price of paintings, on porce- 
lains obtained in a group was $400, for a 
companion picture to "Guarding the Fugi- 
tives," by an unknown artist. Another piece 
in this group was a "Madonna and Child," ar- 
tist unknown, which was knocked down for 
$200. A portrait of Oliver Wendell Holmes, 
by T. Buchanan Read brought $220; a por- 
trait of Longfeillow, by the same artist, 
$105; "Attack on the Merrimac," by Xan- 
t'hus Smith, $120, and "Baron A. A. Hum- 
boldt," by Rembrandt Peale, $290. 

E. H. Gay Porcelains. 

The collection of porcelains belonging to 
Mr. E. H. Gay, of Boston, was sold in the 
American Art Galleries on Feb. 25. The sale 
totaled $20,197. Duveen Brothers were the 
largest buyers. The collection, including a 
few bronzes, numbered fifty-four pieces. 
A. G. Smith paid $1,750 for a set of three 
oviform jars and two Chinese blue and 
white vases. J. Sinclair paid $1,150 for a 
pair of blue and white palace vases. C. I. 
Hudson paid $620 for a pair of blue and 
white jars. 

J. A. Garland Snuffboxes. 

The J. A. Garland collection of snuff- 
boxes, numbering 104 pieces, was sold on 
Feb. 26, in the American Art Galleries, by 
Mr. Thomas E. Kirby. The sale was at- 
tended by well-known collectors and so- 
ciety people, and realized $51,041. 

A Louis' XVI gold snuffbox with a lid, 
on which is painted the subject "Sportive 
Cupids" in the manner of Boucher, was sold 
to O. G. Smith for $4,050. A Louis XVI 
gold bonbonniere with a painted lid repre- 
senting "A Village Fete," was sold to Mrs. 
C. K. G. Billings for $1,025. Mrs. Billings 
also paid $525 for a Louis XVI bonbonniere. 
A gold snuffbox was sold to Duveen Bros 
for $1,050. Duveen Brothers also paid $625 
for a Louis XVI gold snuffbox, $600 for a 
gold snuffbox and $600 for a Louis XVI 
gold snuffbox. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Art Galleries, 6 East 23d 
Street — Valuable paintings and other 
art property belonging to the estates 
of James S. Inglis, Justice Chas. H. 
Truax and Frederick C. Hewitt. 

Anderson Art Galleries, 12 East 46th 
Street — Valuable paintings from 
private collections. 

Brooklyn Institute of Arts & Sciences, 
Eastern Parkway. — Open daily. Ad- 
mission Mondays and Tuesdays, 25 
cents. Free on other days; 

Cottier & Co., 3 'East 40th Street — 
Barbizon and Modern Dutch paint- 
ings. 

Durand-Riiel's, West 36th Street- 
selected Old Masters. 

Ehrich Galleries, 463 Fifth Ave.— Spe- 
cial exhibition of early English Art. 

Folsom Galleries, 396 Fifth Avenue- 
Paintings by Emil Carlsen, to 
.Mar. 11. 

Pv W. French, 142 Madison Avenue — 
Private exhibitions of tapestries 
from the late Chas. F. Ffoulke col- 
lection. 

Mrs. Eastman Johnson, 65 West 55th 
Street — Portraits of distinguished 
men: genre pictures by the late East- 
man Joixnson. 

Knoedler ualleries, 355 Fifth Avenue- 
Mezzotint engravings in color by S. 
Arlent Edwards, to Mar. 19. 

Macbeth Galleries, 450 Fifth Avenue — 
, Paintings by Cecilia Beaux and C. 
H. Davis, to Mar. 19. 

Metropolitan Museum. — Open daiiy 
from 10 A. M. to 5 P.M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, 10 A. 
M. to 10 P. M. Admission, Mondays 
and Fridays, 25 cents. Free on other 
days. 

The Whistler exhibition to open 
March 15. 

Montross Gallery, 550 Fifth Avenue- 
Paintings by Horatio Walker to 
Mar. 19. 

National Arts Club, 119 East 19th 
Street— Paintings by Ludwig Mark. 

O'Brien's, 458 Fourth Avenue— En- 
gravings by Edward Mandel to Mar. 
15.. 

Photo-Secession Gallery, 291 Fifth 
Avenue — Studies in the nude by 
Henri Matisse. 

Public School 85, First Avenue and 
118th Street— The Gertrude A. Bush 
collection of colored prints. 

Salmagundi Club, 14 West 12th Street 
Paintings by artist members to 
M-ar. 12. 

Scott & Fowles Co., 590 Fifth Avenue 
— Barbizon and Dutch paintings. 

EXHIBITIONS NOW ON. 



mertime," lovely in every detail, sold 
for $600 the first evening, as did also 
W. W. Gilechrist's "Milliner'" for a 
goodly sum. 

Arthur Schneider is represented by a 
well-drawn characteristic canvas, "En- 
tering the Ghetto Gate, Morocco." 
Paul Cornoyer sends a New York 
street-scene with charm of color and 
good distance. W. Granville Smith's 
"Afternoon' is a lovely bit of color 
with good outdoor feeling. "The In- 
coming Tide" by Cullen Yates, is a 
strong, vibrant rendering of the sea 
and rocks. 

"The Beach at Valencia," by F. Luis 
Mora, received the well deserved Shaw 
purchase prize. It is a convincing work, 
well composed. Orlando Gray Wales 
sends "The Arbor," sparkling in color, 
with a certain original charm. David J. 
Gue's "A Quiet Sea," is a well lit, sin- 
cere piece of work, ably painted ; while 
Howard L. Hildebrandt's "Sunlight" is 
well named. Percival de Luce is repre- 
sented by a characteristic Old English 
village scene, good in color. 

Other artists represented are G. 
Glenn Newell, "The Welcome Shade," 
Frank C. Mathewson, Reynolds Beal, 
Leonard Ochtman, Elliot Clark, Frank 
B. Masters, M. Peterson, Gardner Sy- 
, mons, whose fine "Augarrack Mill" was 
awarded the Evans landscape prize, 

E. Loyau Field, Anthony Tauszky, 
Joel Nott Allen, Jules Turcas, and 

F. K. M. Rehn an unusually fine 
marine, "The Cliffs" strong and com- 
pelling. 

Chester Beach shows a group of five 
bronzes, original and well modeled as 
usual. 

W. Granville Smith retires the end 
of this season as chairman of the Art 
Committee. His place will be filled by 
Gifford Beal. 



Salmagundi Annual Display. 

The annual exhibition of oils opened 
at the Salmagundi Club with a "stag" 
on Friday evening last, to continue 
through March 12. 

The pictures have been exceedingly 
well hung under the supervision of W. 
Granville Smith, chairman of the Art 
Committee. Among the most notable 
works shown are "The Ellis Parker 
Butler Family," by E. L. Blumen- 
schein, which received the Isidor Por- 
trait prize. It is well composed and 
truthful and has been exhibited before, 
and is not unknown to art lovers, 
Frederick Ballard Williams' "Bettws-y- 
Coed, North Wales," a characteristic 
work, original in composition, with 
good values and great charm of color, 
and R. M. Shurtleff's "The Beaver 
Meadow Trail," a characteristic and 
charming wood interior, tender in 
quality and poetic, with depth and 
splendid distance, is one of the most 
attractive works in the exhibition. 
J. Francis Murphy's beautiful "Sum- 



Art at Lotos Club. 

Fifty-six oils and three engrav-^ 
ings on wood, the last by Henry Wolf, 
make up this season's annual exhibi- 
tion of works by artist members of the 
Lotos Club, which opened last Satur- 
day evening with the. usual reception. 
One does not look for all around ex- 
cellence in a display of the kind, but 
the showing this year is higher in 
standard than usual and there are few 
numbers to pull this standard down, 
while there are many of marked excel- 
lence. The brothers Beal are well rep- 
resented and Carroll Beckwith sends 
his strongly painted and finely drawn 
"Blacksmith." "An Early Spring," by 
Frank Bicknell, has charming light and 
color, and Evergood Blashki's "Land- 
scape," is rich and true in color and 
good in feeling. Very largely con- 
ceived, and of course well painted is 
George Bogert's "Landscape," and 
Colin Cooper's picturesque, well- 
painted "St. Peter's Bridge — Verona/' 
is always a pleasure to see. "Wood- 
chuck Hill," well represents Bruce 
Crane, and C. W. Eaton's "Among the 
Hills," has lovely distance and feeling. 
Ben Foster's "Deep in the Forest" js 
typically poetic, and Albert Uroli's 
"Acoma Valley, N. M.," is also char- 
acteristic. Familiar, but always wel- 
come is W. H. Plowe's "Fall Plowing'' 
with its glowing sky, and the sky 
line and sense of movement in I. A. 
Josephi's "Over the Hill," are appeal- 
ing. There are poetry and charm of 
tone in Albert Lucas's "Church on the 
Hill," and of course, tenderness and 
soft color in J. Francis Murphy's "Edge 
of a Wood." Leonard Ochtman's big 
true soft gray-toned "Winter Day — 
Conn.," shows to advantage in the big 
gallery. 

In his "Spring,"* C. M ; Dewey has 
Dainted, in the writer's opinion his best 
landscape, a characteristic subject, 
soft yellow mists curling upward from 



marshlands over a clump of trees, the 
whole scene so true, so poetic and 
so convincing, as to bring him into the 
front rank oi modern American land- 
scapists, 'without a shadow of doubt. 

Oood portraits are shown by Frank 
Fowler, exceptionally good ana broad- 
ly painted, August rranzen, Albert 
bterner, a sketcn head of the Emperor 
William by A. Muller-Ury, well- 
modeled and drawn and true in color, 
and Irving Wiles shows his brilliant 
"Forsythia." A. G. Heaton has a well- 
modeled and painted head of a Boston 
girl. 

Van Boskerck, Weir, Ballard Wil- 
liams, and Whittredge, who died since 
the ^exhibition opened, are all well 
represented, Van Laer especially so, 
and Cullen Yates sends the best land- 
scape he has yet produced, "Sunshine 
and Shadow," a beautiful joyous 
stretch of country with fine distance 
and sky and crispness of air that 
makes it ring. The large figure piece 
"Rhinegold," by John H. Fry, is con- 
fused in composition but good in color. 
Lewis Cohen has a charming landscape 
and C. D. Naegele a speaking portrait 
of Congressman Olcott. 

Works by James Smillie. 

An exhibition at the Century Club, 
of drawings, watercolors, oils and etch- 
ings, by the late James D. Smillie, 
N. A., closed on Wednesday. The 
numbers were the intimate records of 
the man's life and work, covering 
nearly three-quarters of a century, in- 
cluding his first attempt at etching, at 
the age of seven, two small and dainty 
landscapes, remarkably well done. 

The exhibition contained one hundred 
and seventy-seven works, and among 
the etchings were many from nature, 
including flowers and landscapes. The 
European scenes were" marked by 
strong architectural drawing, and the 
"American scenes included "An Old 
Dam, near Montrose," "San Luis Rey 
Mission" and "Garden Tower, New 
York." There were a number of bank 
note die proofs, and many exquisite pen 
drawings of European scenes. 

The watercolors were soft in color 
and poetic in treatment. Especially at- 
tractive were "The Passing Herd— 
Montrose, Pa." "Chapel at Campino, 
Italy," "Street in Nice," and "Study 
in Churchyard— Etretat," showing a 
church and graveyard. Other land- 
scapes were from Ravello and Amain 
with soft evening skies, and from 
Marblehead and other American towns. 
"Morning among the Adirondack 
Mountains," and "After Showers," 
were especially good. 

Drawings by Matisse. 

The season of March Hares and 
Henri Matisse has arrived and in the 
gallery of the Photo Secession, No. 
291 Fifth Ave., whose High Priest — 
and an interesting and persuasive High 
Priest — is Mr. Alfred Stieglitz, there 
are now shown a number of crayon 
drawings, for the most part nude 
studies, together with some photo- 
graphs by the Frenchman whom most 
abuse and some adore. 

It is heresy, from accepted art stan- 
dards, to admire Or even see anything 
but fantastic, and often vulgar vagaries 
in the so-called art of Matisse, and 
equally heresy, from the viewpoint of 
his band of followers, to decry him and 
his works. Around Matisse now 
wages the war of the suffragists and 
anti-suffragists — the vivisectionists and 
anti-vivisectionists of the art world, 
and he calmly pursues his path, and 
is getting an enormous amount of ad- 
vertising out of it all. He has seduced 
Alfred Maurer among American paint- 
ers, and James Huneker among Ameri- 
can art writers, and who knows what 



is to come? Hoeber may rave and 
i-luneker protest, but Stieglitz smiles 
and Matisse meanders over paper and 
canvas with lines tnat war against ali 
precedence and beauty, ana colors 
never seen on sea or land. 

'JLhe present writer is frankly at sea. 
Last year and at the Pans Autumn 
Salon of 1^08 his very soul was 
sickened by the periormances of 
Matisse ana his followers, but since 
then he views them even with com- 
placency, and begins to note in them 
something of worth. Perhaps he may 
remain another year to pray, for he has 
faith in Stieglitz and Huneker— if not 
yet in Matisse. 

The drawings now shown certainly . 
•evince profound study and knowledge 
of anatomy, and some are really con- 
vincing. Others show the human form, 
and especially the female form divine, 
in such distorted shapes, as to seem 
almost caricatures. But while Matisse 
conceals nothing, palliates nothing, and 
presents the "naked truth," he does 
so with a force and intelligence that 
make his work worth seeing. It is 
especially commended to the students 
of the hie classes in the art schools but 
not to "virginibus puerisque." 



Carlsen at Folsom's. 

It is an eventful week that brings 
together the annual showing of Horatio 
Walker and Emil Carlsen. The former, 
as is said above, has "arrived," and 
sometime ago, while Carlsen, good 
painter as he has always been, has only 
•'struck his true gait," as it were, the 
past four years. His display now on at 
the Folsom Galleries, No. 396 Fifth 
Ave., through Mar. 11, is a marked ad- 
vance even on his fine showing of last 
season. It has more versatility of sub- 
ject and treatment, and on the whole 
even more force. That delicious feeling 
of: the- salt, sea's spray, pf windblown 
beaches, and limitless ocean paths so 
crisply painted and so true and con- 
vincing, is supplemented this year by 
several low keyed soft colored, almost 
diaphanous landscapes— -which in ten- 
derness of tone and sentiment almost 
recall Alden Weir, and in poetry and 
tone, almost Tryon. 

"Barnacled Rocks — Maine Coast," 
in its lovely blues and fine distance and 
air is most alluring. There are again 
air and distance in "The Beach— 
Skagen, Denmark," while "The Open 
Sea" has the cold blues and the keen 
cold sunlight of the North with the 
feeling of the restless mere. A "Mid- 
Summer Storm," recalls earlier gray 
toned canvases, and through.it one 
feels the wind blow and hears the 
breakers rpar. It is the wildness of 
sea and sky that the artist so well 
pictures here. 

Two plein air presentments of 
'Danish Beechwodds" are soft and 
lovely in color and tender in sentiment, 
and two vistas in "Kew Gardens — 
England," have the same appreciative 
treatment and true color and atmos- 
phere. 

Spring Academy Display. 

The eighty-fifth annual exhibition of 
the National Academy of Design will 
open with a reception and press view 
next Friday, Mar. 11. It will . be 
opened to the public next Saturday 
and will continue through Apr. 17. 
Further mention will be made next 

week. 

Collection of Colored Prints. 

The Gertrude A. Bush collection of 
colored prints of birds and flowers is 
on exhibition at Public School 85, First 
Avenue and 118th St. The collection 
also includes copper plates colored by 
hand. 

(Continued on page 7.) 
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Walker at Montross's. 

The nineteen examples of the art of 
Horatio Walker now on view at the 
new Montross Gallery, No. 550 Fifth 
Ave., through Mar. 19 — have almost 
an added distinction from their setting 
and lighting in the handsome new gal- 
lery. 

The "American Millet," and cer- 
tainly the American painter of the 
"Poetry of Toil" — shows this season, 
in addition to such well-known older 
works as the splendid "Ploughing — 
The First Gleam," worthy of the brush 
of Gericault; the "Frosty Morning," 
y- loaried by- Mr. William A. Rogers, and 
the "Morning" loaned by" Mr. Plumb- 
several new and alluring canvases. Of 
these the "Potato Pickers," loaned by 
Mr. George Mellick in a low color key, 
most soft and harmonious in tone and 
exquisitely delicate in the coloring of 
the morning mist just rising, is per- 
haps the best. Superior also is the 
"Sheep at Pasture," loaned by Mr. 
Burton Mansfield, "A Milkyard," and 
the Milletlike "Sheperdess and Sheep." 
The movement and action in "Felling 
a Tree" and "Hauling the Log — Win- 
ter," are so natural as to stir the pulse. 
It is too late a day to attempt to detail, 
as it is too late also to eulogise, the 
art of Horatio Walker. The present 
display, like is predecessors of recent 
years, marks the ever onward path of a 
painter who has "arrived," and who 
of all his American fellows, most 
strongly interprets the "common life, 
the daily toil," of the Canadian Habi- 
tant. 



Miniatures by Bedford. 



Edwards Prints Display. 

. The exhibition of a number of re- 
presentative mezzotint engravings in 
color by S. Arlent Edwards, which will 
open in the lower - gallery 'at -Knoed- 
ler's to-day and which w^ill include 
the subjects illustrated on this page 
will be of great interest to "lovers of 
the line." Mr. Edwards has succeeded 
in reviving, after years of experiment- 
ing and investigation, the almost ob- 
solete art of color printing from a mez- 
zotint plate — in one printing and with- 
out retouching — as it was practiced a 
century ago by the English engravers. 
He has secured a depth and richness 
of color that can be achieved by no 
other system of printing. 

Jacob Le Blond in 1720 invented 
printing in colors from a mezzotint 
plate, and the art was practiced and 
gradually improved until it arrived at 
its highest perfection in the X'VIII 
century. Since then it has fallen into 
desuetude, and although revived now 
and then with varying success the 
time and labor necessary to produce a 
good proof have made the process so 
expensive that it has not met with 
necessary support. 

. Every proof in colors is practically 
an oil painting. The colored inks, es- 
pecially ground and mixed with thick 
oil and varnish, are rubbed on the plate 
in a thick mass and then wiped off the 
fine indentation of the mezzotint, leav- 
ing a place for the colors to lie. Each 
color must be separately put on and 
rubbed off. * After the color impression 
and wiping, so that the -colors blend, 
the proof paper is laid on the plate, 
and it is passed through a heavy cop- 
per-plate hand press, the paper thus be- 
ing pressed into the engraved work in 
the plate, taking up the ink, and thus 
making the finished proof. The same 
process has to be repeated for each 
proof with much expenditure of time 
and labor, but the finished work has a 
richness of color not otherwise obtain- 
able. 

The subjects of Mr. Edwards's prints 
are the masterpieces of the early Eng- 
lish and French painters. 



Herbert Bedford has on exhibition 
in the upper Gallery at Knoedler's 
eight miniatures — the Heroines of 
George Meredith's novels and eleven 
other miniatures, which he calls por- 
traits and sketches on ivory. The 
Meredith Heroines are Clara Middle- 
ton, Sandra Belloni, Laura Plaveni, 
Maragaret Lovell, Renee, Nesta Vic- 
toria, Princess Ottilia and Carinthia 
Jane, and the visitor may take his or 
her -choice as to which is the most suc- 
cessful presentment of these unreal 
characters, and as to whether or not, 
in his or her estimation, the artist has' 
rightly interpreted the author's concep- 
tion of the characters portrayed. From 
the viewpoint of execution it may be 
said that the pictures in petto are good 
as a rule in color and effective in ex- 
pression, but are not remarkable in 
any way. The so-called "portrait 
sketches" are more attractive, appear 
to be good and faithful likenesses, and 
are refined in treatment and expres- 
sion. The best seem to be those of 
Mrs. Chester Thompson, Mrs. T. P. 
O'Connor and Mile. Jolivet. | 



$2,050. "Music of Pipe and Brook," by 
George Wetherbee, went to the Buffalo Gal- 
lery tor $355. Carlton Sprague, of Buffalo, 
paid $125 for Eastman Johnson's "Winter," 
J. G. Monroe, of Buffalo, bought "Looking 
Toward the Sea," by M. de Forest Bolmer, 
for $65. Mrs. Benjamin Thaw paid $105 for 
Thomas Sully's "Study of a Woman's 
Head," only a sketch. 

The total returns from the sale were 
$i8,945. 



The Ladd Pictures. 

, A representative gather attended 
Feb. 25 the sale of the J. *B. Ladd pictures 
at the American Art Galleries. The bid- 
ding was spirited and good prices were the 
rule. The fifty-one pictures brought 

$33,485. 

A fine Josef Israels, "Girl Knitting," 
was secured by M. Knoedler & Co. for 
$3,600. An interesting Cazin, "Hay Racks 
— Night," was sold to ex-Senator Clark for 
$3,000. The same buyer also purchased for 
$3 ? 300 "The Avenue," a watercolor by 
Mauve. "S. Eufemia della Giudecca," by 
Rico went to Mrs. J. B. Mil'bank for $2,500. 
"A Cloudy Day," by Inness, went to James 
Walters for $1,200. "The Old. Ploughman," 
by Mauve, went for $1,625. "The Garden- 
er" by Mauve, went to M. Knoedler & 
Co. for $1,000. "Hide and Seek," by Neu- 
huys, went to C. Fleurmaus for $475. 
"Autumn," by Wyant, went to William Mac- 
beth for $1,050. "Cow and Calf," by Hora- 
tio Walker, went to N. E. Montross for 
$480. 



OBITUARY. 




MEZZOTINT ENGRAVINGS IN COLOR 
By S. Arlent Edwards. 
At the Knoedler Galleries. • 



Charles M. Kurtz Collection. 

The Charles M. Kurtz collection of paint- 
ings, which was sold in the Fifth Avenue 
Art Galleries on Feb! 24 and 25, attracted 
considerable attention, although no great 
prices were gained. There were a number 
of buyers from Buffalo present. Two of 
the best canvases were purchased by the 
Albright Art Gallery. 

A small Sorolla, "Leon," was sold to 
Frederic F. Sherman for $105. "The Shores 
of Iona," by George Houston, of the Glas- 
gow school, was secured by G. R: Mac- 
Dougal for $330. A moonlight scene of 
Etaples, France, by George H..Bogert, was 
sold to J. G. Munro. of Buffalo, for $200. 
Harrison Williams, of New York, for $200, 
bought "The Balcony, Yokohama, Japan," 
by E. A. Hornel, of the Glasgow school. 
Alfred Wilkinson bought for $150 a pastel 
by another of the Glasgow school, "Shore- 
ham, England," by D. Y. MacGregor. "The 
Melancholy Days Have Come," by Du Bois 
F. Hasbrouck, was sold to James Rice, Jr., 
for $110. A .Blackelock, "Going to the 
Spring," went to Frederic F. Sherman for 
$130. "Where the Little Fawn Came Down 
to Drink," one of Charles Livingston Bull's 
animal studies, was sold to G. R. MacDou- 
gal for $80. The Buffalo Fine Arts Acad- 
emy paid $305 for a Venetian scene, by J. 
Whitelaw Hamilton. "Old Wrecks at High 
Tide," by M. F. H. De Haas, brought $175. 
Two drawings by George Inness, "A Sun- 
set," and "Under the Greenwood," brought 
$33 apiece. Anton Mauve'-s "Sheep on the 
Dunes," an early and not a characteristic 
example, was sold to H. W. Sprague for 



The Ladd Porcelains. 

Old. Chinese porcelains and other objects 
of Chinese art belonging to Mr. J. B. Ladd, 
were sold on the afternoon of Feb. 25, in 
the American Art Galleries. The gem of 
the collection, a beautiful Sang de Boeuf 
vase, was sold to a well-known collector, 
who also paid $680 for a blue and white 
ginger jar. The collection realized $5,380. 



Bunkio Matsuki Collection. 

Mr. Bunkio Miatsuki, who will devote his 
time hereafter to lecturing on Oriental Art 
at the schools and colleges, sold his collec- 
tion of Japanese paintings, prints, gold 
lacquers, etc., in the Anderson Auction 
Rooms, on Feb. 25-26. Ten volumes of 
prints of Hokusai-Mangua were sold to 
William M. Ivins for $50. A rare first edi- 
tion, now out of print jn Japan, of "Sacred 
Relics of Japanese Art," in ten volumes, 
was sold to Garrett C. Pier for $170. Louis 
Ettlinger paid $200 for an apple green vase. 
David Belasco paid $60 for a painting by 
Utamaro. The sale realized $9,559. 



MICHAEL ANGELO'S RECEIPT. 

An autograph receipt signed by 
Michael Angelo at Rome on June 7, 
1513, for the sum of 6,000 ducats of 
gold received from the treasurer of the 
Vatican was bought on order for $170 
at Anderson's Auction Rooms, Tues- 
day last. 



Worthington Whittredge 

Wprthington Whittredge died on 
Friday, Feb. 25, of apoplexy at his 
home, Summit, N. J., in his ninety-first 
year. He was born in Ohio in 1820, 
and studied landscape and portrait 
painting in Cincinnati after leaving 
school. Later he went abroad and con- 
tinued his art studies in London, Paris, 
Antwerp, Dusseldorf, and Rome until 
1859. He was at one time a pupil of 
Andrews Achenback. On his return to 
America he accompanied Gen. Pope 
through the West on a tour of inspec- 
tion, where he painted many of his 
Rocky Mountain views. 

Later Mr. Whittredge came East 
and opened a studio in Tenth Street 
in this city and became an associate 
of the Academy. He was made an 
Academician in 1862 and was president 
of the Academy 1875-6, and a member 
of the Hanging Committee of the Ex- 
position at Chicago. He was an honor- 
ary member of the Century and Lotos 
Clubs. He married Miss Euphenia 
Foote, daughter of Judge Foote of 
Geneva, N. Y., who survives him with 
three daughters, the Misses Efne and 
Alice Whittredge and Mrs. Emory 
Katzenbach. 



Emile Kegel. 



Emile Kegel, for many years 
manager of the art house of L. 
Crist Delmonico in this city, died 
recently in Paris. Mr. Kegel, who 
was about forty-seven, was a nephew 
of Mr. Kohn, who preceded him 
as manager of the Crist Delmonico 
house. After the retirement of Mr. 
Delmonico from business some five 
years ago, he removed to Paris 
and established an art gallery at 
No. 3 Rue Washington, in that city, 
where he was moderately successful. 
He had been in poor health and his 
death was not unexpected. Mr. Kegel 
came into prominence some five years 
ago in connection with a picture of 
Gerome's, depicting a Louis XVI fete 
at Versailles, offered at the Del- 
monico sale here. It transpired that 
the full moon which the painter had 
originally put in the sky had been later 
painted out, and the incident pro- 
voked some amusing press comment. 
It was generally understood that Mr. 
Kegel had ordered the moon obliter- 
ated after he came into possession of 
the canvas, with the idea that such 
obliteration was an improvement. 



Philip Carl Sus. 

Philip Carl Sus, for some time and 
until two years ago clerk of the 
National' Academy, died in this city on 
Saturday last. He was about forty- 
five. Mr. Sus was born on Staten 
Island, and was the son of the late 
William Sus. When he retired from 
the Ajcademy he took charge of an 
apartment house at No. 43 Fifth Ave., 
and had for sale some American 
pictures in his rooms there. He had 
been a very ill man for two years or 
more, but as he was a Christian 
Scientist declined medical attendance. 
His death was a release from great suf- 
fering uncomplainingly borne. His 
funeral was private. 



MORGAN MUSEUM GIFT. 

Mr. J. Pierpont Morgan has presented 
to the American Museum of Natural His- 
tory a $30,000 collection of Indian cos- 
tumes and weapons and utensils. 

It was amassed after many years of 
patient research by Mr. E. W. Lenders, 
of Philadelphia. 
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EVANS VS. CLAUSEN. 

(Continued from page .4). 

on Jan. 15, 1903; the picture had not 
been shown privately to any one 
before and the exhibition had been 
extensively advertised. The picture 
went from this exhibition to the Me- 
morial Exhibition of Homer Martin's 
works at the Lotos Club, and appeared 
in almost every public exhibition in the 
last five years, two or three times at 
the Lotos Club, twice at the National 
Arts Club, and at the Comparative Dis- 



"Old Mill— Saint Cloud." 

The second Homer Martin picture 
in question, "Old Mill — St. Cloud" was 



store and wanted to make a friendly in- j 
quiry, which he assured me he wanted 
to get only as a friend and not as an 
then taken' up. Mr '" Clausen Informed! attorn ey for Mr. Evans, and wanted 
Judge Hatch as to the proper French onl y to mediate between two friends 
pronunciation of the word "St. Cloud," I he respected so highly. 



and as to the subject of the picture be 
ing French, and testified that he first 
saw the picture at the close of 1902, 
that it was brought to his gallery by 
Mr. Swift, a gentleman from Syracuse, 
New York, that the said Swift was in 



Question. Do you regard that as 
an answer to my question? 

Answer. Yes, sir. I made the in- 
quiry then. 

Mr. Clausen said that he had not con- 
ducted the inquiry personally, but had 
asked a friend of his, a Mr. George 
Timmins, who lives in Syracuse, who 
looked the matter up when he went 
home and answered he could not find 
Mr. Swift. He stated that Mr. Swift's 



troduced to him by letter from Mr. 
play at the Fine Arts Building. Mr. j Hamilton of Syracuse, who stated that 
Clausen further stated that the last j he was in partnership with Mr. Swift 
time he saw the picture was when he j in the picture, which they wished to 
shipped it to the National Gallery at j sell, and enclosed a pencil sketch of the . . . 

Washington for_ Mr. Evans in 1906, J picture, that, this- letter -disappeared, asi fir .st initial was P. ; that he gave him 
that he had shipped all Mr. Evans' pic-he inferred, at the same time with the r a receipt for the picture, which was 
tures to Washington and to save m-. ! private ledger, that he had replied to" surrendered to him afterwards, but 
surance had shipped them in small the letter and asked Mr. Swift to bring! which had disappeared with the ledger, 
quantities, so they didn't all go in the the picture to New York, and that he Asked if he had inquired from Swift 



same car. 

Chittenden's Personality. 

Alfter a long series of questions and 
answers as to the check given Mr. Chit- 
tenden in payment for the picture, Mr. 
Clausen's place of residence, etc., the 
question of Mr. Chittenden's personal 
appearance came up and Mr. Clausen 
said: "He was a gentleman, a quite 
elderly gentleman, very refined, very 
highly cultivated man, a man that 



had a copy of his letter. Mr. Clausen 
said that Mr. Swift brought in the pic- 
ture, that they agreed upon a price, 
which as he remembered was $1,000 
or $1,200, which he paid on March 3, 
1903, but that he meanwhile framed the 
picture and put it into .the exhibition. 
He said that Mr. Swift wanted cash 
rather than a check, that he sent his 
bookkeeper with a check drawn to 
bearer to the Windsor Trust Company, 



as to the history of the picture he re- 
plied that Mr. Swift had told him it 
came from Homer Martin and that it 
was a wedding gift to some one. In- 
terrogated again as to the Chittenden 
transaction, he stated that Mr. Chitten- 
den said he had bought the picture di- 
rect from Homer Martin and his ap- 
pearance and conduct were such that 
he had no reason to doubt his word. 
He further stated that he had the re- 



lll^my LUlLlVdLCU mail, a. xna.ii nia,u. ^ . . ' 1.11 

looked to me as if he lived in very bookkeeper Pastormi, brought back 



which cashed the check, and that his ceipt from Swift for the money paid, 



good circumstances, a very highly edu- 
cated talker. He was very much versed 
in art and art matters, and that is the 
only conversation I had with him in 
regard to art and pictures." 

After further interrogation in regard 
to Mr, Chittenden's age, dress, etc. 
Judge Hatch returned to the question 
of the picture itself and Mr. Clausen 
testified that he had examined the sur- 
face of the picture, but . not the can- 
vas, of whose condition he was not 
aware, that the process of .transferring 
is a difficult and often expensive one 
(Mr. Clausen described the process of 
transferring at -great length), that he 
could not tell whether when the picture 



the cash and he handed it to Mr. Swift. 
More Restoration Needed. 
Mr. Clausen said that when the pic- 
ture was brought to him it needed res- 
toration, that he took a photograph of 
it and then gave it to Mr. Dawson to 
restore and put it into shape, that it 
was unframed and rolled up in a piece 
of paper, and that he did not examine 
the canvas. He further said he did not 
know what was done to it, did not 
recollect what restoration it needed, 
and could have no recollection until he 
could see the picture. When askecf 
how this would refresh his recollection 
he replied, "Well, since that time about 
25,000 pictures have passed through 



was returned to him by Mr. Dawson' mv hands. I never forget a picture, 
it had on a new canvas or not, and, when I see it again I can tell about 
that he had no recollection whether he j it, but I have not a vivid recollection 



had any conversation with Dawson on 
the subject. He further testified that 
he had paid Mr. D.awson a great deal 



of money in the. course of business and. inspection of his pictures of their gen 
that he had entered the amount paid) uineness, but was not able to tell the 
for the restoration of this particular 



dozen or a dozen Martins, and he had 
disappeared. Mr. Clausen said that 
he had purchased pictures under simi- 
lar circumstances by prominent artists 
from various persons hundreds of 
times, among them at least a half a 



dozen or a dozen Martins and he had t perhaps a month, but that he did not 
purchased a dozen-or fifteen Martins know whether the canvas had been, 

'transferred," and that he did not re- 
member what he paid Dawson for the 



altogether, 

Bought on His Own Judgment. 

Question. How! Did you always 
buy upon your judgment of what they 
were? 

Answer. Yes, sir. 

Question. Without requiring any- 
thing else? 

Answer. I had a very good friend, 
Mr. Evans, who gave me valuable ad- 
vice, and he is a -connoisseur of pic- 
tures. I had the free advice of Mr. 
William T. Evans quite often in the 
purchase of pictures. 



had never had any dealings with him 
before or since, that he had made in- 
quiries at Syracuse regarding both 
Mr. Hamilton and Mr. Swift and that 
Asked if he purchased on his own Swift was "One of those dried up 
judgment or whether he required judg-j Yankees, an old man, very spindley 



which he thought was $1,000 or $1,200, 
and that this receipt was filed with 
the check his wife had given him, 
with a number of old papers, in a tin 
box in his house. No letter from 
Hamilton or other papers relating to 
the Swift picture were found, but only 
the Swift receipt and the check given 
to Chittenden. Mr. Clausen said he 
met a Mr. Hamilton in Syracuse when 
he had an exhibition there in 1888— a 
fine old gentleman, a bankrupt steel 
merchant, that he did not know wheth- 
er he was the same Hamilton, but he 
said that although jn reduced circum- 
stances, Mr. Hamilton had a number 
of paintings which he wished to sell, 
of which he had photographs, that he 
saw him after 1888 quite often both 
in Syracuse and New York, that he 
associated the letter of introduction 
which Swift brought him from Mr. 
Hamilton with this gentleman and he 
further stated that he saw Mr. Hamil- 
ton in 1899 — the last time he went to 
Syracuse with an exhibition. 

The Passing of Hamilton. 

Question. Have you seen him since? 

Answer. No, sir; he died. 

Question*. Do you know when he 
died? 

Answer. No. 

Question. About the date? 

Answer. I do not . know anything 
about it. I only found out he was 
dead. 

It then appeared that Mr. Timmins 
told him of Mr. Hamilton's death. 
When asked whether he recollected 
what time in 1908 he found it out he 
answered, "I recollect very vividly, 

Mr. Swift was now! that Te 'had "not ' when \&\ ™\°IJ*%' (It ^ U be 
seen him since he paid him the cash remembered that Mr. Clausen was at- 

for his picture on March 2, 1902, and T ? st % d ** ^ evem "f? °™ ni ^ ht , ln 



at present." Mr. Clausen testified that 
he had "a vivid recollection" of Homer 
Martin and was able to determine by 



Other Homer Martins. 

It transpired that- the Old Mill, St. 
Cloud" had been hung with "The New- 
port" as a companion . picture in the 
Clausen gallery with eight or ten other 
examples of Homer Martin — all with 
the exception of probably one or two 
purchased of various persons by Mr. 
Clausen, and that his recollection was 
naturally better regarding these two 
pictures than with respect to the 
others, "and ought to be." He said 
that he had heard of the genuineness 
of the pictures being questioned prior 
to his showing the letter he wrote Mr. 
j Timmins to Mr. Evans, "through his 
[dear friend, Mr. Lawrence," and that 
jthis would come out in, the trial, and 
I he further said that he showed the 
letter to Mr. Evans at the request of 
Mr. Lawrence for the purpose of satis- 
fying him as to the genuineness of the 
questioned pictures. He said that "the 
Old Mill— St. Cloud," never went out 
of his gallery except when he delivered 
it to Mr. Evans, and when he sent it to 
the Lotos Club at the request of Mr. 
Evans — Chairman of that club's Art 
Committee. He said that' "Mr. Evans, 
being the Chairman of the Club's Art 
Committee" and "a profound scholar 
and connoiseur of art, requested me to 
loan it to the Lotos Club, as he said it 
was the finest example painted by any 
and all American artisfs and it was put 
in the Club Exhibition." He further 
stated that the picture had been en- 
tered in a loan exhibition book and that 
this book is in the hands of his receiver. 
He said he had never bought any other 
pictures from Mr. Hamilton but had 
commissions to sell his pictures and 
had tried to do so without success. 
Mr. Clausen acknowledged that he had 
a great deal of feeling against Mr." 
Evans, or rather no feeling at all for 
him. 

The examination ._ vyas then con-; 
eluded. The case was set for trial on 
Tuesday last, was called on the calen- 
dar and went over until Monday next. 
It will probably.be tried next week and 
sensational developments are looked 
for. 



condition of this particular canvas whenj 
it was first unrolled. He said that he 
had some conversation with Mr. Daw- 
son about what was necessary to be 
done to the canvas, but had no recollec- 
tion of said conversation. He said Mr. 
Dawson had the canvas for some time 



work, but that it was entered in the 
private ledger which had disappeared. 
He said that he had prepared the frame 
in which Mr. Dawson had the picture 
and placed it at once in the exhibition. 
He said that he did not know where 



OLD AND MODERN PICTURES. 



ment from other sources as to the 
genuineness of a picture, Mr. Clausen 
replied that he could rely upon his 
own judgment, that he could tell a 
work of Martin by looking at it as al- 
so that of other American and foreign 
artists, and needed no other informa- 
tion but his own skill, information and 
knowledge. 



looking*, with a high-pitched voice and 
a Rochester twang, a short clipped 
moustache and no beard and a nice 
kind of man to talk to." 

Swift and Hamilton. 

Question. When did you first make 
an inquiry about him? 



April, 1908, and was obliged to spend a 
night in jail before he could get a 
bondsman.) after a long series of 
questions as to why Mr. Clausen as- 
sumed that the letter of introduction 
brought him by Mr. Swift was from 
the Mr. Hamilton he knew in Syracuse, 
which did not seem to have any further 
result, it transpired that the book in 
which the copy of the letter Mr. Clau- 
sen wrote to Mr. Timmins inquiring 
as to Mr. Hamilton was in the posses- 
sion of his attorney, and that he had 
oroduced the letter or copy and showed 



Answer. After my distinguished I it to Mr. Evans, "through the kind- 
friend, Mr. Lawrence, came into my'ness of Mr. Lawrence." 



At the Scott and Fowles Galleries,. 
No. 590 Fifth Ave., there are now on 
view a number of specially selected old 
and modern foreign, and two Ameri- 
can pictures of especial interest* and 
note. Early American art is repre- 
sented by a bust portrait of Washing- 
ton, by Charles Wilson Peale, an ex- 
cellent example, well preserved, and 
modern American art by a French 
river scene by Robert W. Van Bos- 
kerck, sympathetically painted with 
well managed greens and good light 
and air. 

A remarkable example of Hbppner. 
almost a Romney in technique and 
beauty, is the half-length portrait . of 
the sister of Maria Walpole, a canvas 
of distinction. An equally superior 
Romney, a large full-length by Vander- 
bank, which recalls Kneller at his best,, 
the charming portrait of the little Duke 
of Gloucester by Kneller> a fine man's- 
head by Peter Nasson, and a character- 
istic landscape by Gainsborough, com- 
plete the early English examples. 

Among the moderns are that strong- 
interior with figures by Jacob Maris, 
"The Nurse"; Josef Israel's master- 
piece, "The Scribe," a modern Rem- 
brandt, Bouguereau's well-known 
"Little Pilferers," and typical ex- 
amples of J. S. Kever, De Bock, 
L'Hermitte, and an exceptionally fine 
Diaz^ stretch of open country near 
Barbizon, with lowering sky. 
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COMING EUROPEAN SALES. 



Important Sales in Leipzig. 

A rarely comprehensive and import- 
ant collection of prints and engravings 
by the masters of the XV-XVIII cen- 
turies, which includes rare and valuable 
impressions of Durer, Mantegna, Rai- 
monei, Rembrandt, Rubens, Schong- 
auer, and of the Little Masters and XVI 
century Italian masters, will be sold at 
auction at the salesrooms of C. G. Boer- 
ner, Leipzig, Friday and Saturday after- 
noons and evenings, March 18 and 19 
next. 

A most interesting and important 
musical library, formed by Herr J. B. 
Weckerlin, librarian of the Paris Con- 
servatory, will be sold at auction, also, 
at the Boerner salesrooms in Leipzig. 
Thursday to Saturday next, Mar. 10-12. 
Catalogues of these two sales may be 
consulted at the ART NEWS 
OFFICE. 



[ traits of American statesmen and com- 
manders, by Thomlinson in New York, 
and Wilkinson in Boston; mezzotints 
by Tho. Hart of London, of Arnold, 
Gates, Hancock, Huntington, Lee, Put- 
jnam, Rogers, Sullivan, a number of 
'eminent portraits of Benjamin Frank- 
lin by Alix. Cochin, Darcis, and of 
| Washington, among them the re- 
inowned portrait, engraved by Cheess- 
'man, in a choice proof, one of the earli- 
est impressions before all letters, dated 
1795. The sale catalogue may be in- 
spected at the office of the "AMERI- 
CAN ART NEWS." 



Important Print Sale in Vienna. 
At an auction to be held by Gil- 
hofer & Ranschburg at their galleries, 
I. Rotenturmstrasse 23, Vienna, April 
11 next and the following days, there 
will be sold the famous collection of 
engravings owned by the "Wurzburger 
Pqlytechnischer Zentralverein." This 
contains, in addition to a great number 
of magnificent English and French en- 
gravings, mezzotints, color-prints, stip- 
ple -engravings, a set of very scarce 
Americana. Among this series of 
prints, referring to America the fol- 
lowing are most important: rare por- 



Art Prices Current 



Vol, \— J909-J9J0 
Copyright Pending 



A record of sale prices at 
the Leading New York Auc- 
tion Rooms during the Sea- 
son Nov. 1909— May 1910. 



Now in Course of Preparation 

EDITION LIMITED 

cAddress 

Art Prices Current 

AMERICAN ART NEWS CO., Publishers 
18-20 East 42 St., New York City 
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NOW ON EXHIBITION AT 



The Anderson Art Galleries 

12 East 46th Street, New York 



130 Important Paintings 

from Private Collections 



Among the Distinguished Modern Artists Represented are 

John La Farge George Inness Adolf Schreyer 

R. A. Blakelock Albert Pasini 

Anton Mauve Leon Richet 

Josef Israels George Michel 

Jos. Jefferson P. Ter Meulen 

Alex. Harrison F. J. Du Chattel 
TO BE SOLD WITHOUT RESERVE 

at Carnegie Lyceum 

Cor. 57th Street and 7th Avenue 

Tuesday and Wednesday Evenings, March 8th and 9th 
Beginning promptly at 8:30 o'clock. 



A. H. Wyant 
Dwight W. Tyron 

B. Valkenberg 
Constant Troyon 
E. Berne-Bellecour 



ALSO 

Thursday and Friday Evenings, March 10th and 11th 
Beginning promptly at 8:15 o'clock. 

AN UNRESTRICTED SALE OF 

Ancient and Modern 

Engravings, Mezzotints and Etchings 

Rembrandt, Dendy Sadler, Legal Portraits, Raphael, Whistler, Cameron, 
Bartolozzi, Haden, Edwards, Meissonier, Nanteuil, Cousins, Mielatz,and others. 
EXHIBITION AND SALE AT THE ROOMS OF 

The Anderson Auction Company 

12 East 46th St., New York 



Catalogues on application. 



Telephone Murray Hill 120. 



MAGGS BROTHERS, 

. SPECIALTY- 



109, STRAND, LONDON, 
ENGLAND 



Fine Engravings, Etchings, Drawings, Rare Books, 

(Incunabula, Art, First Editions, Etc.) 

Autograph Letters. 

Classified Catalogues {many illustrated) post free on application. 
Shipments made to America every week. 

RECENTLY ISSUED. 

Catalogue No. 249. Engravings of American Historical Importance. 
" No. 252. Engraved Portraits and Fancy Subjects, etc. 

" No. 255. Books on Art and Allied Subjects. 



iDUVEEN BROTHERS? 
I — I 

• LONDON— PARIS— NEW YORK J 



H. VAN 5LOCHEM 

OLD MASTERS 

477 FIFTH AVENUE, NEW YORK 
15 RUE DE LA ROCHEFOUCAULD, PARIS 




"Old 

masters 

(Exclusively) 



tt 



M. JOHNSON BROWN & CO. 

IMPORTERS 

OBJECTS OF ART 

17 West 31st St. New York 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 

Paintings and Water Color Drawings. 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



The Ehrich Galleries 

463-465 Fifth Avenue 

One door above Fortieth Street. 

New York 

Special attention given to expertising, restoring 
and framing. 



CLARK GALLERY 

566 FIFTH AVENUE 

rare: paintings 



Hbe ffolsom Galleries 

396? FIFTH AVENUE 

Between 36th and 37th Sts. 

Selected paintings 

IRare Persian anfc IRaftfta ff aience, 

Uapestries, XKaoo6car\>ings 

anb Undent (Mass 



N. E. M 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



Anglo-American Fine Art Co. 

523 Filth Avenue 

At the end of the present Art season, the 
above company have decided upon the re- 
moval of their large and valuable collection 
of Paintings and Art Objects to their Galler- 
ies at 203 Gloucester Terrace, Hyde Park, 
London, W., where business will be trans- 
acted in future. So as to minimize the ex- 
pense of packing and transportation, the 
company will not refuse any reasonable 
offer that presents itself and the Paintings, 
etc. are on exhibition at their Fifth Avenue 
Galleries until further notice. 



ARTISTS' CARDS. 

25 cents a line — minimum 4 lines. 

4:0% discount succeeding issues. 

Display type double rate. 



EXHIBITIONS WANTED. 

A Fifth Avenue Art Gallery for rent to 
artists for exhibition of their works. 
Address: X — Amer. Art News office. 



MISS ALETHEA HILL PLATT 

Classes in Drawing and Painting, 

Oils and Scrub Method in Water Colors 

VAN DYKE STUDIOS 939 EIGHTH AVE., NEW YORK 



FRANK BARBER CLARK 

Art Expert 

Cleaning: and Restoring of Paintings 

Address: Clark Gallery, 566 Fifth Avenue 



Paintings by 
AMERICAN ARTISTS 

Choice Examples always on View 
Also a fine selection of Volkmar Pottery 

WIULIAM MACBETH 

450 Fifth Avenue New York 



D. K. KELEKIAN 

275 Filth Avenue 
NEW YORK 

Opposite Holland House 

Rare Rugs, 

Potteries, Textiles, Jewels, Etc. 

2 Place Vendome, Paris 




bonaventure's 
Galleries 

HIGH CLASS PAINTINGS 

WORKS OF ART RARE BOOKS 

FIVE EAST THIRTY-FIFTH STREET 

Opposite Altaian's 



ARTHUR WESLEY DO W will conduct his 

Summer School of Jlrt 

formerly given at Ipswich, Mass , 

at TEACHERS COLLEGE, 

COLUMBIA UNIVERSITY, 
New York City, July 6th— August 1 7th, 1910. 

COMPOSITION, PAINTING, DESIGN, LANDSCAPE. 

Related courses in 

POTTERY, METAL, JEWELRY, BOOKBINDING 

HOUSE DECORATION. 

Address : The Secretary, Teachers College, 

West 1 20th Street, NEW YORK CITY. 



AMERICAN ART NEWS 

on sale at 

BRENTANO, S. E. cor. 5th Ave & 27th St. 



TRADE-MARK 

ss 

REGISTERED 



C. G. SLOAN & CO., Inc. 
Art Auctioneers 

1407 G Street, Washington, D. C. 

Correspondence and 
consignments solicited 



JAMES P. 

SILO 
Auctioneer 




546 

Fifth 

Avenue 



Fifth Avenue 
Art Galleries 



Beautiful, useful household 
objects. 



AO 



AMERICAN ART NEWS. 



Galerie Kleinberger 

9 Roe del'Echelle 
PARIS 

12 West 40th St., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



R.C.&N.M.VOSE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 
BARBIZON 

AMERICAN 

MODERN DUTC1 



BOSTON 

320 BOVtSTON STREET 



CHARLES 

251 Fifth Avenue, N. Y. 

EXHIBITION of fine old Elizabethen 

Jacobean, Queen cAnne, Georgian 

and Adams ^ooms. 

Tapestries, Early English Furniture 

Georgian and Adams Marble Mantelpieces 

and Rare (Chinese and European Porcelains 



Shepherd Bros. 

•7 King Street St. James's, London 

; <M"' painting* 

bj the 
EARLY BRITISH MASTERS 



^ OBACH & CO 

Picture Dealers & Printsellers 
168 New Bond Street 
London, W. 



W. M. POWER 

VICTORIA GALLERY 

123 VICTORIA STREET, S. W. 

(Adjoining the American Embassy) 

A new and large gallery having recently been added to 
above extensive premises; will afford greater facilities 
for the better display of a large collection of examples of 
early English, French, Dutch and Flemish Masters. 



American Dealers are invited to inspect same. 



PURVEYORS TO 

jT&.S. GOLDSCHMIDT 

FRANKFORT 0/M., KAISERSTRASSE 15 

HIGH CLASS - ANTIQUITIES 

New York Office : 527 Fifth Avenue 



Galerie Heinemann 
Munich 

HIGH CLASS PAINTINGS OF 
TBE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 



SCOTT & FOWLES CO. 

Dealers in 

High Class Paintings 

OLD AND MODERN SCHOOLS 

Careful attention given to 
the cleaning and restoration 
of valuable paintings . • . 

_ 590 Fifth Avenue 

Between 47th and 48th Streets 
NEW YORK 



Seligmann & Co. 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

==== AND ==^== 



COLORED SPORTING PRINTS 

355 Fifth Avenue, 
- ._. Cor. 34th Street 

London , ij Old Bond St. 
Paris y 23 Place Vendoire 



Genuine Works 
of Art 



7 WEST 36th STREET 
New York 



"p-****- 




The G. von MALLMANN 

= GALLERIES= 

B E R L. I N 

AIM H ALTSTR ASSE, 7 

High-class Old Paintings and 
drawings. 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC. 

J 72 New Bond Street, London, W* 



WHOLESALE AND EXPORT 

LEON LEVY 

52, Rue de la Tour d'Auvergne, PARIS (9c) 

REPRODUCTION of ANCIENT: 

Paintings, Pastels, Miniatures, on Ivory, Engravings, 

Enamels, Ivories, Art Goods, Curios* 

Exclusive Publisher of Colored Engravings on Silk or Satin 



*v^w^^wvww^w^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 



^HAMBURGER Fres. I 

Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
^ Furni tu re * * * * 



PARIS 



362 Rue St. Honore 



v5 



iKOUCHAKJI FRERES 

V S+ Rue ITicnelieu PARIS 



8* Rue Richelieu 

1 East 40th St. New York 
OBJECTS FOR COLLECTIONS 

Babylonian Per- 
sian Pottery, Ara- 
b i a n Iridescent 
glass, enamels, jew- 
elry, bronzes, mar- 
bles, coins, textiles, 
Oriental carpets 
and rugs, etc. 
Guaranteed Genuine. 




*jT 



S2m 



Ctienn. BOURGEY 

NUMISMATIST 

7 Rue Drouot PARIS 

Greek and Roman Coins 
Coins and Medals of all Countries 




'*s;^Ie*' 



C. & E. CANESSA 

Antique Works of Jlrt 

Paris : 19 rue Lafayette 

Naples : Piazza di Martin 
New York: 479 Fifth Ave, 



Copies of the AMERICAN ART 
NEWS can be found in the principal 
dealers' art galleries in Europe. 



PARIS 
23 Place Vendome. 



LONDON, W. 
12 Old Burlington Street. 



E. Gimpel & Wildenstein 



High Class 
Old Paintings 

and 

Works of Art 



HENRY REINBARDT 

High Class Paintings 

OLD AND MODERN SCHOOLS 



GALLERIES: Auditorium Annex 

CHICAGO 



MILWAUKEE 



PARIS 



406 Milwaukee St. 12 Place Vendome 



Arthur Tooth & Sons 



ESTABLISHED 1841 



PARIS NEW YORK 

57 Rue La Boetie 636 Fifth Ave. 



JULIUS OEHME 

DUTCH AND BARBIZON 

PAINTINGS 

Removed to 467 FIFTH AVENUE 

Opposite Public Library 



LQUIS RALSTON 

ANCIENT AND 

MODERN PAINTINGS 

548 FIFTH AVENUE NEW YORK 



YAMANAKA & GO. 

254 FIFTH AVENUE 
NEW YORK 



WORKS OF ART FROM THE FAR EAST 

Classified Exhibitions of Interesting 
Objects Are Held in Our New Galleries 



BlttB CLASS PAINTINGS 

580 Fifth Ave. cm.*w. cor. 4 7 th so New York 

london: 155 new bond street 
Paris: 4i boulevard des capucines 



Cottar SL '-Co. 

REPRESENTATIVE PAINTINGS 

WORKS OF RODIN 4 BARYE 

ART OBJECTS 
DECORATIONS 

Cottier Galleries 

3 EAST 40th STREET 



V.G. Fischer Galleries 

Fine arts 



527-32Q FIFTEENTH STREET 
Washington, D. C. 



Blakeslee Galleries 

Knickerbocker Trust Co. Bldg.. 

Cor. Fifth Ayc and 34th St. 



IMPORTANT 
EXAMPLES 

oj the 

Early English, French>, 
Dutch and Flemish 
Masters 



to advertisers please mention th e AMERICAN ART NEWS. 



